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Congratulations to the 
iuthor, SHEl,DOS HAfiHIS 
and toe ARLINGTON J£)US£ 
pubiiaharB and the 
legion of music person- 
alities who contributed 
their histories to Ur. 
Harris 1 lndafati gable 
compiling skill In the 
preparation of this 
most elaborate biograph- 
ical dictionary. Their 
vital statistics no.t 
only footerea our truly 
native American art foi»a 
the tfUJESi - but pronficd 
the forging ingredients 
which are so evident in 
today 1 a world-wide popu- 
lar muslo scene. We have 
reproduced the infoinna- 
tion from the duet Jack- 
et of the volume as the/ 
succinctly give you an 
immediate comprehendible 
resume of the scope of 
this great work. Vi'e have 
also reproduced an 
illustrative sampling 
from this 775 page book 
In order to show the 
researching dexterity 
of Sheldon Harris. We 
chose Victoria Spivey' e 
biog. because our 
Record Research Magazine 
was Indeed privileged 
to puollsh more than 
40 columns which were 
penned by this great 
lady of the Blues who 
wea a RH staff member. 

Far further lnformatian 
on the availability of 
•BLOBS IHQ'S WD" you 
can contact us. 

-Lea Kunstadt -RH 
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The baste, truly indispensable 
bfues reference source 
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• Over JLOiXMtatulptiHwfwHt. 
mr.i. v hri.pagu 

• CcvvraQ* o.r mutih i_hm, Iraki Irwn 
lhn (wfliruhini a. iod:iy 

■ Year-by-year accounting ol each 
singers credits 

■ Over 600 pages oi solid lacts, not 
prose 

• Fads include festivals, concerts, 
lours, clubs, bands. Iheater shows, 
radio and TV shows, dims, 
recordings, songs and much more 

• Major Mfrdirim and cilit«n» 

• Principle mlluences 



■ Crfeccil qwlQi 

• RKurnmerxtaf KlMr/Ktt 

► Afl puutonynn cfMiTutorancfld 

» Ol^fert fcluta man-mirm hlMlrj 

■ Exlensive record company name 
and address listing 

• Fully indexed by names and 
places 

> Separate indices lor Films. Shows. 
Songs. Radio, and TV programs, 
all listed by singBr 



Covers all blues eras and styles from acoustic to elec- 
tric, rural to city, juke joints to Las Vegas, country to 
rock, male and female 



• Country singers 

• Vaudevillians 

• Shouters 

• SQptaHcaKMi rjjtuiiht hums 

• Folksingers and songsters 

• Big-band singers 



■ Rhythm & Blues swingsters 
. Dixieland hot mamas 

> Chicago stylists 

■ Rock-blues singers 

■ Popular modernists 

> and hundreds o! others 



"This remai k;il>k- nchicvcint'iit docs for the lilucs what Leonard Feather and John Chilton 
have previously done Air jazz. It provides an excellent map to a v#rt let mlory rrfiW more 

varied gcr^i ;iphy than is Generally roulfecii. Here arc the facts oji ■.. ; ■. ,.,. t s — 

famous and ohscurc alike — who liuve often unknowingly had in iiMcirmntit inflwonw on 
Iwcrilicth-CL'iiliiry music " 

— Slttnlcij Dtnirt'.jtiiz mid htues critic, hklorian, and record pnw/ncer 

u l Ik- most impit'ssivf mass of facts, ever puhlhhed on the blues; an essential guide to the lives 
jiikI fiireer.s- nf [i;uli(iiiiiul mill contemporary blues singers as well as relevant stylists ofroclt, 
snul, juzzuhcI [oik music." 

— Jim O'Neal, Co- Editor/Publisher, Living Blues Magazine, Chicago 
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Aboul Ihe Author: 

M H'l.1 HtK iff, H M\ h,#i r* v,l iul t4**tn\ m f(<* .*ni\ (;.(, II I. Ul ..., r ._ in Mm i u J 
iW L-fei! mi IV Hap, AllJ-r illiTitilJliil Wurt-K" 1"H.^(ili|iirrHt«, rUiw, utuL-r [h, 
,l.„, iy, u i.f ik. \ itr Mr AhU^tull Vf. Stcjrm. .,M T it j. UJ 1U |1»«h^ StrUiu *r* T 4 1-rU- 
y.M\ h ill. II. Slrjmi, -! iHr ImlHuN .if \j..i M-yJi** b y^ fel „ ^^^^y tnWlitf 
« j-Ai,J--fiL.*ir*rri (mi, **Nwl«Tt4iPKi'wlil,l<ivrt From 1963 lo 1971, hr m reed nitwit 
rtl<lrtr f <f j* ^ _mi ftrji ifa&uor, M njtHHiil ipnJiU JSk"i n^rrlnjr ik» «mli Hi|ut*nr niwiw 
«vn- llimiikHH- miH r^'ntftiur W«m he l„. U<Hmv.|.,. |.|«i .1 « ( ^uj c .Jkp*"J 
Hl.^'llll.- IrHihtcfciiil |hr tl S, Pi^Jlin jurlh ijuN.-J Hi k-vTr*l r.Ek; tj , K i iki.. i Wwtini, 
kH wirHrtt M tilrutirW ■■ ■■-■■ \* r n»l,!,.f • n*.<M jUrtiui Fl.4 1 nii(t,, hucuterinm J *rtk-Ln 
In Hid.B.lili,, .. Mil Km. Mn^aiLui, |wwfumi TcirmUn-jj itnni ml li™ TO rKntI. Netrhr 



A Biographical Dictionary of Blues Sing* 
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SI'IVEV, VKriOHIA HliGINA Vit-ki, 
(itkti: Jam 1 Lut.-i.s) 




«(imi: Oft 15, 1906, Houston (J Inn is Co), TX 
Divtl; Oct 3. 1976, Nfw York. NY 
/iw/." OiKan/Piiuio/Ukulde 

Fiilht'i w;is Ciiint Jipiu-y who wtukitl in iumi liiinih 
sliliij; hand; n i ul lu- r wus Arid it- Sin ill i, a niirec; wu' ol 
Mi'liiMirn; intfifsli'd in miisifi'iuK k'Jiniiiij; pinno tis 
child and rumsiimnlty wmki'tl Iwal p;u lii-s. Ilmulitn, 
TX, iliuinu lions; \\oikwl as pimiist at Linutln Tliwi- 
tcr, Dallas, TX, 19L8; wmktd in 1jik\ Datklys Fill- 
inou' Blui's l);nul/l,C Tulcn's Jland & IU-uic, IMU, 
cI91H; woi'kftl w Bliml Lcnitut Ji'UVi'son and iithers in 
j»iiinl>lin^ay houwsfcliilw in Calvcston/llcuislnn, 
TX. aii'ii, rtiily 20s; rix-OKfli kilii-l, St Uiuis. MO, 
1926; iLX'w John Kihy/lvonnic Jolmsun/Kinj; Oliver/ 
Clmi'iicc Willirtins/Lmiis Arnislron^/ollii'i-s, OKfli 
label, NYC, NY/St Ltiiifs. MO, 1926-9; vwirkwl as xtiiff 
writer fur St Louis PnlilishiiiK Cniiipany, St Lunis, 
1927; tonrVd as single \voikinn duhs/viiutlwilli' 
lioiisfs Irani St Ijniis tti NYC throujtli 20s; winked 
Clu.li Ki'iitiR-ky, NYC, 1927; upp in HIT HITS FROM 
AFHICANA l'kvuf, Lincoln ThviUiT. NYC. 1927; 
wurkwl Spider Web. Knlliiln, NY. fl92«; Mi-tmpoli- 
tiin Tliwitt-r. Chic-iifio. IL, I92H; upp in all-Hack musi- 
cal film HALLELUJAH!, 1929; app w Dr Eva ]emyv 



cm (unkiumn) show, lot-al uidio NYC. 1929; m w 
HiMirv Alkni Orth Vii-tui lalitl, NK: 1929; ire duets 
w FnrUT Gr,iiii K cT. Victor lahrl. NYC. 1930; upp w 

IJklie Hunter in roi-h'nl ol" 4-11-14 sical comedy, 

Ijifiiyelte'lliealcr, NYC. 10,30; Ulilred as director of 
J.fnirl IIUNUyV Sl..,-,u.iN^ V^tkm colle^esAkaices/ 
paVliMMILU'Jruitni iltiiuh^ litruujdi Midwest nml 

Ximt^vJ. riM) J. ■VnctiWUn-l. Chicago. 1931. 

tn- m> Umil || if \ J. rfrtML [|,^. VwaliiHi kihel" 

(Mwtifh lUCII. (iMintl w ), v AtLii Hand working 
■Litjct* iImiinkIi Mulwi^l, IMt. (mitud w DALLAS 
TAN TOWN TOPICS Hcvnc working shows [liion K h 
Te\ iL -;/Oklnl[i)ina, 1933: lieqiiciilly workeil as single (or 
with sisters) in vaudeville hoiiscv/l);iiTelli(iuses/lliea- 
1m thnn^-h uini-,UK. tcHiml « ilmiri'i llill^ Ailituit 

Hmfcinii MimU' HiiiN-MiMf rtlWttl m& ihll nili, 

rlliniiLji I^.'Chi.hJ.i fmiii It^H, riMindw f^ii'livAnil- 

^r<->K iijji.ujjif iM, piml-nth, frmltal nutwit r^nwn, 

Srw Cnmil IVrrinT . Chiciulii. 1 1 ,. iiihl s,KK. ri n - LV«u 
LtflH^I, t i,n.n',». Hid, iix fm "Jani^ UhwO Vdjnlllni 
liilii'l, Cluciiio. |U3(i. rn Vtotaillum IjiIi^I, NVCV 
Hrit-jfti. It07, vntnUil It.ll Jtri|.nmin\ M|in^ Wfo- 

s'ioiul CI nl), NYC, cl939; app in mnsicnl levne 
IIELLZAPOFPIN. HKO 1'iiba-c/Wlli Street I healer/ 
Winter Cardt'n Theater. NVtJ, 103H-9, then toured 
Mill show; worked Ahe or Fippy Clnl). Dallas. TX, 
1940; loured ont-uiRhtcrs w Billy Adams winking 
Mike DeLisa Chili, Chici^ii, IL/The Palladium, 
Cleveland, OH/Nonnaiuly Club, Cleveland/others 
across US. ihiiiuuh 40s; hi icily imiii'd own eluh, liast 
Hi Louis. IL. liiid-KK; worked Small's Pariidisc, NYC. 
194& Apollo Theater. NYC, late 40s; a»p on local 
iadio shows, NYC, eurlj Sis; Iri'ijuciilly woiked 

Central Phi/a/Stuyvesaul Casiiio/Mayliiir Li »■/ 

other jazz spots, NYC, I'roin early 50s.; worked mostly 
in cIiiiilIi allliirs, NYC aiea. mid In late 50s; work- 
ed Jimmy Kyan's tlliiWCindeivlIn C;lnh/Niek's/ollie.^. 
NYC. im). w Don Lanheit. Wallace's Umnja.-, Kasl 
Orange, NJ, 19T>U; w Unnie Johnson, Cerdes Folk 
City, NYC, I9fil, foi inid/iw Queen Vee label, NYC, 
19GJ; rcc w lliLSter Bailcy/Loimic Jnlmson/olhers, 
iHuesville laliel. NYC, 1961; «pp on MUSIC USA, 
Voice of Ainencii-r.idio. IHfil; rcc I'olkways laliel. 
NYC;, Um, app on IIOII MAXWELL Show, CHS- 
radio. |9fi2;uoikcil Ju \ llv^it'v. NYC, Iitfi2, Eddie 

Coir1..ii\. NYC. tUtiC k Cludi-H-llii Chili. NYC. ]%2, 
Centrtl |trr». NTt;, IlK^ liwrncd own jazz/blues 
label. .S|iiii-i llivtiril (juui|Hiny. UriHiklyn, NY, I9(i2 
(and li.jjiiu-mh jye uilfi <ivmi blues [iciHinners to 
1976); worked Canute Hall, NYC, l%2; app w 
Hutch Cage/Willie I) Thomas, LYItlCS AND 
LEGENDS (ep The Hlucs), WNET-'IV. NYCfsyndi- 



calcd). IfKiH, loured w American Fulk-lllues Festival 
working concert dales lhrou K l. IwMj^VISM^ i«53 
timr shown on I IIEAHTIIF IILIH^.S, Crj^ih-'IV, 
EiiKhmd); ree w. Sonny lloy WilliniiwiMH tAh's MWUii 
Spivey label, Haden-Uadni, Ccr, IIKil, ti^ K-lluiiii 
label, Bremen, CJer. I9fi3; cnn|rl1hrtrt| M Ui\i-\ to 
Hraiftf Hv*,itr,h!Sr*iti<k •!.- Pun/ maua/incs, 1963-6; 
woiknl t^l.huiv <^iil». NYC, NY. 19fH; Hlnes Alley 
Club, \V;i\hi..rttixi, DC. |fJ65; Simuner Arts Festival. 
St<-ih [n ; K<«n,i. r tm .do I'ark, NY, lfXi5, ice w Easy 
llider Ja//. Hand. CIIH label, Cniincclieut, 19GB; 
wiirked I lall" Note, NYC. I9fi9; Clik-ap) Ulucs Festi- 
val, Chicago. 1969; wTurk Murphy Haiwl/Wwxly Al- 
len, Kiirllii[iiake McCmms. San FraiRisco. CA, 1970; 
app oil liK-al 'IY/nidio shows, San I'Viineisco, 1970; app 
■in EHEE TIME. PIK-TV, 1871; worked Univ of 
Piltsbiirgh Dines Festival. I'itishingli. PA, 1971; i'n-- 
qiientlj loured Hillege liniiil working concert dates, 
1971-^; ice insliutlional tiisseites I'oi Cmin Instin- 
meut Gimpiuiy ol Chicago (and served as blues atl- 
visoi), 1971; aeliie in iii(ir<liiiK young talent (like 
Danny HusMi/lliilph Hush/Ted St ill ex/Sugar Blue/ 
Mark Hoss/others), Spivey label, NYC area", from 
early 70s; worked Ann Arbor Ulucs Festival, Ann Ar- 
bor. Ml, 1973; Philadelphia Folk Festival, Schwenks- 
villn l'\. 1973-1 (,«» 1971 conceit slmwn PHIL- 
ADELPHIA \-UiX KESriVAL, I'US-'I-V); Univ 
nf Maine. Oniim, ME, 1974; Upsiila College. East 
Orange, NJ, 1974; New Ymk Ja/z Museum ton- 
cert, NYC, 1974; Rutgers Institute i.r Jazz Studies 
wnicert. New Brunswick, NJ, 197-1; app on local TV 
show, Paris, Fnuicu, 1974, woiked Chelsea House 
Caui. Brattlcboro. \T, 1975 (por rel Spivoy laliel); w 
Dicey-Ross Band, Mux's Knnsns City, NYC I97fi- 
Tlie Vuww, NYC. 1976; Dr Cenerosity. NYC', 1976; 
Focus OjIIccIkmisc, NYC, 1976; app on THE DEV- 
IL?, MirslG-A iiisitHiv of nut hluks am 

Cr.,/y fthiei). 1IJIC-I-TV tnnJflmt, !!»7ft. <„r,,,d 
Hr>-lii4.,n-l>uwiirn«i llmpllul wliw ili,r iIiclI ol m- 
InUiil hmuorrh4«t', hum-d CWrvufirld CttitnHm, 
Ht-nipiicuj, S h V. qftfp 4i<i*vti m ROOTS OF CfJUM^ 
TltV MUSIC tt ULUES. KOO-TV. &m KnnciKH 
10TT 

Pvmmal: Married IltHibeii Floyd (el928-early 30s)- 
Willie '■Billy" Adams (c!934- ) who later served as 
uianagei, 1937 Married 2 other times. Her sisleis 
Addie "Sweet Peas" Spivey/ El Kin "Za-Zu" S]iivcy/ 
Lcnua Spivey were singers 

miliums: The Queen/Queen or the Blues 

Hmtus: A BiR One/A Bum Can't Do You No Cood/The. 

Alligator Pond Went Drv/Arkansiis Road Blucs/Bcuii- 



lirul WorhVBi)! Hl.alt R ( H/|l];,ck Cnt BIiujJRU* 
Sjnifc* IHur^ahdc Sniidr Swn W r/BI,ir H | 1 1 cm,, at 
JBIiuVBItnnl Tlih^lv llliu.JJJj- VuiUM-lf/fH.rhHurM 
Wi! limn S an ta Clnin/TlmciJ Un-r/DHcd Mftuu 1 
pint Wiinirti, DluvUUtm'f (WlXin l Tr.nt Ha- 
li.^ly tt|ur»;l>(ii|-| Vfnrty MiOiH UtOapk II. - _. ■ | 
BlurJLhi^injiH nf VlniTI-J^U. dtH l il, c Ua*Urn my 
r-yillwiXft'UTnihitv M m llluit/CurK-F iliai* I)IihV 

tlji T«t My OHiit M..i,.-<:,„r 4r &u\: jihilu.,t:,hii K 
HIiU'WChhmI Shvi|ie>/Cntiit Splvp^yC^ow Ojit 
T^thrtjlUMhn SU n 111.,,-Jn^v |j n Tliej- FJii || 
Tliiii Wfiqfifl Caul L.wl l^i^J Qrt M,„ All [hvr 
TutvWI Cm tl-.[- Hint* Sn tkHlfni Nincr Fall In l Jm , 
Aiiini/[ - ,„ 4i 11^1 Jf»rf MjjuiuI m TAinu, Ovctf|,|| t . 

Mini. Ufm ^j[\ „ Mlj()i[y p lB(r R^l 1^1 Aln ' ( f^ jjt Qu j 

Ojirtli^Jli! |j <111J4 , 4iKnJji-r/JiiHL PlmivJIItHVNgiwn 
K,i|w ItliKvil x-t Him Ih^ii Mir/U* i Ride Tmij^fn/ 
l^mjC T(«n- IHiWNtw ti&m Viin.AJM^niui^ ihe 

Jilm •/Sh.-iuiiii" Fly um! Hc.i'MunIi i in i1>.< Kirvi 
Ocp^My Ur.,] | ( |^[f(g H , ri, |14 , N-^S'llin3^rr tS I Oi 

Mc th ,. Oh..,,! CHmlL-f Wm-iMUd Lmituni IMiimT 

SI* Fortt l).«!iKvSp ( flcr Wch Bluw/ffpo^ Mn( | | 
M.iniVSte.wls CViinlrTli.' St.veihrr, /O! Bhii.vni* 
Col Me/T^hiilmiiuj; it,.. IUih-VUmI MdiiiTliiuubjy 
OfrtrT^llwvIl,! Btxi-^OiiM I) WjwIi Yi.iii CMirV 
Wvl H TTii, Tlmij, -nnyrf Twlkipiji AIrniiMVui,'* 
SVtfO/Yiiu Arr My MiXirTmt IJnttL- Lmt Ktmn V.ntf 
TlMiig/YiMV GtHitg En Mim Mu W\t:h t'm Cihic 
A M-m-thtH, , mn AwarcKtl BMI Commundatinu ol' 
Excellence Tor long and outstanding contribution to 
the many worlds id" music," 1970 

I"Jl l»j: Robert Calvin/Sttra Murtln/Bessie Smith 

lnjl hi: Edith Johnson/Mary Johnson/Alice Moore/ 
Came Smith ' '• 

Quotes: "She's one ciftlie last ofa proud line of women 
classic blues singers whose vocal accomplishments 
liave set the basic pattern for the singers of today" — 
Lcn Kunstadt, Bluesvilte. jilhimi 165^ 

". . ,■..,•. of ln'T thlin-% were grim talcs of 
death, doiip.nr, i.nicky jimi yjamy, utidei-scored hy 

her sninhel [>- mil irfnjlj T^m* blues moans" — Jim 

O'Neal. foitfbmStoir iMim.wiin'. Nov 18, 1976 

"As |n-i(mif,ior, «,hr w:\a in turn joyiius. 
somber, coy nml \fwrtvy. ihcatrically liiirniring the 
moods or hef awu,Nn,iltMn'— Amy O'Neal, Living 
Btwx magiiziiw. fcjTJ RjTfl, p 5 

Rrfrrettcfs: /JcF.ig Hhwt magazinij". Sept 1976. p 5 

Ih'cwtl llexcnreh magaziiie, May 1956, pp 
3-6 
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^HE COLUMBIA PHONOGRAPH COMPANY 

Desires to call particular attention to a new scries of 
H iff h- CI ass Records, whicli will include classical selec- 
tions of \ ocal and instrumental music and talking records by 
artists uf reputation. We now have ready solos and duets in 
German b}- Mia Werber and Sig-mund Kunstadt. In these 
reproductions, Fraulein Werber's pure soprano tones arc heard 
to great advantage, and all the wonderful sympathy of Herr 
Kunstatlt's voice is faithfully preserved. Wo also have 
several violin solos by J. Kocian, the celebrated virtuoso. The 
-kOisij . u?j'.i +.*'n«<v-*&V'-A?Jvu£-_f. \u*l^2UxCs\\i.I<. vetCU'fiarly suita- - 
-hie f4M--GT^phophon^--reproductions-aa4 the* bea trfi'ful sing-frrg- 
quality of Mr. Kociarfs records is characteristic. The French 
son^s by Maurice Deelery, of the ^fetropolitan Opera House, 
New York, are line examples of artistic interpretation and 
show the results of lotig- operatic training-. Roberto Vanni, in 
his Italian songs, appeals to lovers of the old school who appre- 
ciate melodic ornamentation, and his clear tenor voice is 
reproduced with scrupulous fidelity. 

The Talking Records include reproductions of some of the 
lines in Rip Van Winkle, by Mr. Joseph Jefferson, senior. 
The humorous scene in the mountains, where Rip encounters 
one of Heinricb Hudson's men is contrasted with the pathetic 
meeting- with his daughter after twenty years 1 absence. 
Tliuse records, aside from their dramatic merit are valuable as 
souvenirs of this great actor. 

SOPRANO AND TENOR DUETS. 

(Sung in German] 
By Mia Werber and Signiund KunsUidi. 
1475 Damen Duett, ** Susse Madel"— Reinhardt 
14SU Dor Lustige Khemann -Otto Jul Bierbauin 



lien Eunatadt researches 

SI ground Kunstadt ***** 

Nearly 8-deoadea ago one of my rela- 
tives recorded for COLUMBIA RECORDS. 
In RR153/4 (Apr. • 78) I raquteted hie 
reoordlngs or those In duet vlth MIA 
WERBER. An astute subscriber had one 
of the duets whloh I successfully 
negotiated for. I also found an old 
oa«Nov a 1^03 4 page sup -and I . 
utilised the portions that were of 
Kunstadt interests Now, I'm not only 
seeking mora of his romantic lladar 
warbling* (the guy was pretty goodj) 
but info on his background, I have 
■one memories from my alders many 
years ago that he was sponsored by a 
rich Pittsburgh steel tycoon -how aver 
this oould be supposition. To trace 
one's lineage back to 1^03. with 
success, especially If Sigmund and 
Mia may have "rubbed musical shoulders'* 
with actor, Joseph Jefferson and 
violinist, J. Koolan, would give me 
a aaae of ego intoxioatlon LK 



c0 vums^ 
disc record 

Columbia Phonograph Co. 

HEW YORK. LONDON. 



GRAND PRIZE 



PARIS. 1900 



Daumen Duett, aus "Das Suesse Maedel" 

Retnhardt 
Sung by &<£^ *?&£+„ 



No. H75 
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THE MAGAZINE OF RECORD INFORMATION A STATISTICS 

65 GRAND AVENUE, BROOKLYN, N. Y., 11205 
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AN mSTOKIC OFFER! ONCE IN A LIFETIME 



Attention: If you are interested in 
a complete run of RR Magazine from 
issue 71 (Oct. 1965) through issue 

170 ( J&n . ! 80) -100 issues -you can 
obtain this run for $50.00 inTTSA, 
$51.00 Foreign. Make remittance 
payable to Len Kunstadt. Mention 
that you wish to avail yourself of | 
this run of back issues, 71 thru t 
170 as advertized in RR169/70. 3 

**Thank you, Len Kunstadt for RR 
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BLUES 



REGARDING BLUES RESEARCH: 



^•^ r GS83rCr yy^iLii^Fi^ir: 




THIS PUEUCATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE 
AMD IS EDITED ST ANTHONY ROT ANTE AND PAUL SHEATSLEY, . AND IS A 
VEHICLE FOR EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RE- 
CORDINGS, IT HAS BEEN LAUDED AS THE SINGULARLY MOST tMPORTAN,, 
'DOCUMENT OF RESEARCH OF THE POST- VA,R (t9W BLUES. IT IS PUE 
LISHED IRREGULARLY. *WO« W ™ PflKBKT 3U1SCRTJTI0N 53P1IP1 TO 
SLUES RESEARCH. EACH liSUECOST Fit IT CL^I Lb t^H ( {20 up IH0LAWQ). 
IT CAN BE ORDERED FROM RECORD RESEARCH, 65 GRAND A*VWUE, BROOK- 
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CHAPTER THREE 



"BLACK PATTI" on the American Theatrical Stage 

When she returned from her European tour Mme. 
Sissieretta Jones knew the barrier confronting her aspira- 
tions for the operatic stage, especially the Metropolitan. 
There were the insulting myths about the Negro as being 
shiftless, immoral, a black beast, dirty, and a criminal - 
with the press mocking his speech and exaggerating his crimes. 
Ridiculing the Negro was a popular past time! These atti- 
tudes to her race forced her to limit her repertory and turn 
from the concert to the theatrical in musical entertainment. 
Using her assigned name Black Patti , and w lth Voelckel and 
Nolan as managers, she became part of a theatrical group, 
THE BLACK PATTI TROUBADOURS, a company which she headed for 
20 years. Hme. Jones and her Troubadours penetrated the 
urban and regional sections of America performing a minstrel 
and comedy format with a finale of an operatic kaleidoscope. 
Many a famous black entertainer either began or enhanced 
their career in the company of The Black Patti Troubadours, 
*****The PRESS began to write about her theatrical trouba- 
dours 

-The New York Clipper reported: THE TROUBADOURS HAD SUCCESS 

IN THEIR FIRST ENGAGEMENT at Proctor's Palace, June 13, 

1896.(1) 

-The New York Dramatic Mirror of Jan. 2, 1897 announced the 

Black Patti Troubadours were to perform at Indianapolis 

Indiana and Columbus Ohio.(l) 

-The Argonaut of San Francisco of Feb. 14, 1898 reported the 
fol lowing: 

"About the middle of February T898, Mme. Sissieretta 
Jones, heralded as "Black Patti/* appeared at the California 
Theatre with her Colored Troubadours. An Argonaut critic 
(Feb, 14, 189B) described their performance a distinctly 
novel one, not like that of a regular minstrel troupe and 
Approaching somewhat the lines of a farce- comedy. " These 
last two phrases significantly emphasized the irony and 
futility contained in statements of RUe, Shep&rd, Haverly 
and a few others who had contended that minstrel shows would 
not give way before the encroachments of a new form of comedy, 
quite substantial proof of these die-hards' error could be 
found 1n Mme. Jones "method for presenting the minstrels". 
It did not make her a millionaire; on the contrary it further 
demonstrated the inevitable degeneration of minstrelsy and 
the efforts of its practitioners to Infuse ft with new life 
by borrowing from rival elements* in the theatre. 

The Black troubadours were minstrels by virtue of their 
make-up and by the inclusion of an olio in a performance 
otherwise alien to the minstrel tradition. There appeared 
nothing startling in thel r opening sketch* at Gay Caoney 
Island , It was a piece without semblance of p tot, composed 
mostly of vaudeville specialty acts, scngs and dances. 
During the olio Ernest Hogan sang several amusing songs, 
among which "All Coons Look Alike to He." one of his own 
Compositions, and "Honey, You've made a H1t with Me" which 
were most popular. The oHo concluded with a Cakewalk in 
which the whole troupe participated. In place of the ortho- 
dox second part, Mme. Jones deluged her audience with opera, 
"ranging from Sextet from Lucia to Ave Maria, and Intermezzo 
from Cavalleria Rusticana." (2) 

-Article published by The Colored American of July 9, 1898. 



9 July 1B9D, 

The Colored American 

(Washington, D.C.) 
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This program was highly successful in Seattle, also in 
St. Paul and Minneapolis Minnesota and the Canada Opera 
House in Toronto. 
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The farce "A Filipino Misfit" was present 
1898 to 1902. In this new play more stress wa 
purpose and progression , and the basic comical 
still a focus around which all other forces ro 

As the new century appeared humor changed 
uncouth humor was displaced by an artificial a 
humor, 

Mme, Jones Troubadours' were-original by re 
each season which introduced the new coon-song 
along with the operatic air. At a presentatio 
Coon-ey Island" in Seattle, Washington by the 
in 1898 Mme. Jones sang "The Enchantress". Th 
minstrel format and an operatic kaleidoscope w 
singing by Hme. Jones of selections from Caval 
Faust, II Trovatore and Lucia di Lammermoor. 
- The Co lored A merican of Washington D.C : gives 
of the Troubadours at the Grand Opera House: ( 
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14 May 189H, 
The Colored American 
(WishJnElon, D.C) 
BLACK PATH'S TROUBADOURS 

Black Palti (Mme. Sis&ieretla Jonea), 
who for several years pasl has won ihe 
highest lyric honors on Lhe concert 
stage, and who is endowed with a mar- 
velous voice, swecl in quality and of 
extensive range, has abandoned the 
concert stage in favor of comedy, vaude- 
ville and opera. This great singer is 
the alar of "The Black Palli'a Trouba- 
dours," an organization comprising fifty 
celebrated artists and which is said to 
be the most imposing aggregation of 
colored performers ever organized. Tho 
stage entertainment offered Liy this com- 
pany is attractive, sensational and novel. 
It embraces comedy, burlesque, baJIcl, 
vaudeville and opera presented with ap- 
propriate scenery, elegant and costly 
costumes ond nil the necessary stage 
surroundines requisite for a perfect and 
artistic performance. 



"At Jolly Coney Inland" in the title 
of a merry and laugh-provoking skit 
which serve* as a curtnin raiser and 
vehicle to giv« free rein to the com- 
pany's comedy and singing forces. This 
travesty is followed by ■ great vaude- 
ville olio and selections from the vari- 
ous, standard grand and comic operas. 
In the operatic olio Black Patti has 
great opportunities to display her won- 
derful voice. She sustains the principal 
roles of The Grand Duchess, Carmen, 
Bohemian Girl, Trovatore, Lucia, Mon- 
tana, Tar and Tartar, and The Daughter 
of the Regiment, The rendition which 
she and the entire company give of 
this repertories opera selections ia said 
lo be incomparably grind. Not only is 
the solo singing of the highest order, 
but the choruses are rendered with a 
(pint and musical finish which never 
■ til H> ttcitt ccftnfae rji[!nnlnMn, The 
w:L --n S !ll>.rl I'qtli aYid l'-n n.vi.pany 
h*i tcecjictt i-lrt lifrJieai imrki c-f pub- 
lic HprJIBril, Ah J ij'in JflfllmMrunj; per- 
fainHhret til* vJll iTwiitnlf-i It highly 
a-pr-rrqiaicd. Tb. Troutadouu will be 
at the Cracd Opera House for one veelc, 
beginning Monday evening, May 16, 



Notice of Troubadours preparing for the Paris Exposition: (4) 

» Mar i»». 

TA« Coiattd Atotiiwi 

yWtk, Fmi k and hw TrfDhfrun 

*UI [t i«(k Vifft J>pfgihtHL Tiev 

f! Jlrrtilr liri.-il.iiin tip n-| Lhtlf ";uj- 

]« rum flrwiealV pmpanitTf tmntd 

itividjue th* | a nd *J lite Njpft|o> Q » .ml 

tripe juk-=. 



-The Detroit Free Press, Sept. 25, 1899. Says: The Trouba- 
dours opened with a "Rag-time Frolic at Ras-bury Park? The 
skit was followed by an olio, the final was the operatic 
featuring Mme. Jones in selections from Cavalleria Rusticana 
Chimes; f Normandy, Faust and Tann;hauser etc. Such an 
improved program was recognized by its artistic competency, 
by its unified form with a beginning, a middle and an end. (5) 



-The Troubadour performance at St. John, New Brunswick was 
described by the Evening Hail Sept. 11, 1900: (6) 

"The program began with a very funny ragtime comedy skit 

called a Darktown Frolic on the Rialto. and the specialties 

were of the v&ry best and immensely pleasing.* 



(1) New York Clipper (6-13-96) and New York Dramatic Mirror 
(1.-2-97) 

(2) San Francisco Theartre Research - WPA Project 

irtists and Writers Vol. 13( Courtesy of Minneapolis Anthenauem) -1939 

(3) T4m Colored American (May 14, 1898) 
•(4) Ibid (May "20, 1899) 

(5) Detroit Free Press-Sept. 25, 1399 

(6) Evening Mail-N^w Brunswick (St. John) -Sept. 11,1900 



-patti 's Troubadours in the Mid-West at the Grand Theatre 
St. Paul, Minn. '( 7) 
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BLACK PATTI 
The Hefcd of the Company at the Grand. 
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Commenting on a performance of Mme, Jones Troubadours, 
it states that, "there was a fine audience of both white and 
colored people the latter taking the upper portion of the 
house. "(8) 

- On November 13, 1903, The New Orleans Times-Democrat cited 
a letter as follows : 

"A theatrical performance presented by Negroes in a 
white theatre before a white or a mixed audience is utterly 
and hopelessly reprehensible. At this particular period, 
when President Roosevelt's ill-considered attitude to the 
Negro has forced the South to accentuate the color line, and 
resent any attempt to trespass upon social ground which it 
defines such a performance becomes an ethical offense:(9) 

The 'ill considered attitude" by President Roosevelt 
was shown by * dinner invitation to tV. Booker T, Hashin 



a rieqro eiliftator and American citizen, Tire group attacked 
was a troupe, managed by (Uaw and Erlang&r "Smart Set , a 
group of all-Negro cast of international reputation; come* 
dians make thfeir white brothers look like cheap performers, 
and a chorus of dark-skinned beauties who in the ensemble 
are singularly beautiful to look upon. The writer of the 
letter to Times-Democrat further appealed to the white 



patrons and asked them to boycott tbe performance of Smart 
Set" since such show should be restricted to Negro theaters, 
for the practice of offering them to the white public fs 
pernicious and not be permitted to obtain. tlO] 

Treatment of this type of all-Negro troupes and the 
Negro section of the audiences attending performances was 
not confined to the South but became the standard (with 
gradations) all over the country^!!) 

Musical comedy was molded into a unified whole from 
1903 to 1910, In Dahomey, such a musl cal -comedy aroused 
Broadway in 1903 was presented by Williams and Walker 
Company before the Ling and Queen and a host of diplomatic 
dignitaries in England's Palace Gardens. (12) 

Hme. Jones Troubadours was discussed by the Atlanta 
Constitution because of its refined, darky humor by John 
Rucker, the Alabama Blossom, and a score of funsters. ( 13) 

The Troubadours in the Far West in 1904.(14) 

Black Patti Troubadours at the California Theatre 
1904 Period 



In 1904 Edward 
California. Openin 
who enjoyed such pop 
is the Evening Post 1 

"Not only has s 
than any other prima 
tinction of having a 
than any living sing 
time she has sung 2, 
only missed one mati 
physique. 



Ackermann assumed the management of the 
g the January season was Black Patti, 
ularity some seasons before. Interesting 
s comment about her of January 6th: 
he appeared before more royal potentates 

donna, but she enjoys the unique dis- 
ppeared at more consecutive performances 
er. From August 10, 1896, to the present 
408 times, and during that period has 
nee... She is a woman of magnificent 



Slack Patti and her dusky troubadours at the California 
Theatre take one back to the brightest days of the old South 
when buck and wing dances and plaintive Negro melodies 

'SSeeVs Lace Handkershief" «as charming. Vet one mW 
wish for more of the simple raelody and ess of &.Jg&ffi** 
fir in her own field Black Patti would be hard to equal. 
f ° r VrlngTh* y«r k The MM «%£&*£ U 

and which conformed to the age reflecting new strides by 
the black man in America). 

Another transition developed by the affiliation of Bert 
Williams with the Follies, of the new Harlem emphasis on the 
comedy* Shakespearean revivaMnd plays on Negro life. In thoae 
transitional shows in 1908, Cole and Johnson presented The 
Red Moon", a Negro and American Indian theme. Freeman 
(Indianapolis, Nov. 29, 1908) describes this show as follows: 
+ The "Red Moon" is founded on the old superstitions of both 
races that furnish the characters of the comedy. The red 
moon 1s an omen of bad luck with the old-fashioned Negro, 
and when the moon shines red, to the Indian it is the Great 
Spirits call for them to follow the war-path. 

The play is centered around the life of a Negro- 
Indian half-breed girl, a ragtime pianist* and a shabby- 
genteel coon show manager. (16) Rosamond Johnson composed 
the music for this show ond featured Abbie Mitchell* 

-"Mr. Lode of Coal", the monol ogue> was presented in 1909 

starring Bert Williams and George Walker. (17) Defender 

Chicago, Oct. 1 , 1909 
-The show "Prince Bungaboo" was still playing in 1908 and the 

"Blackville Strol ler" , written by Tutt Whitney, was. a new 

show in production. 
-Work pioneered by the Troubadours reached its highest point 

in the Williams and Walker production "Bandanna Land' 1 in 

1908-1909. 

"P, trip to Africa*was presented in 1910 with favorable 

reviews by Columbus Dispatch, Boston Transcri pt. ( 1 8) In 

1911 a skit entitled "In the Jungles" was given creditable 

reviews by the Cincinnati Commercial and Louisville Herald 

in August and September. (1 9) 



More on Black Patti: 

"There Is probably no colored singer of the present day 
as well known to the American public as is the dusky 
warbler, who has made several tours of th'e world and has 
created a furor in many regions by reason of her wonderful 
accompli 5hmentsi(2C) Hay IB. 1912, 

*Capta1n Jasper*, the skit interpreted by the Troubadours, 
was greeted with enthusiasm by the Indianapolis Star and 
Louisville Tfmes, New York An.e and Fort Worth Star Telegram. 
The New York Age stated that the Troubadours were in their 
seventeenth year on the stage with a record as "one which no 
other performers in this country would boast.* Patti's 
company always had a long season, usually opening 1n August 
and closing in Hay. -year after year touring the South, 
Southwest, Middle West, -West and North. (21) 

Madame Jones' manager, Mr, Voelckel, announced the company 
would continue an 18th season. They had support from Negroes 
and whites and their format had changed to meet the enter- 
tainment demands of the time. 

"Lucky Sam from Alabam" was announced as "The colored 
song-bird is seen with her own comedy company in a musical 
attraction". Mme. Jones became a part of the cast for the 
play, hence the operatic kaleidoscope" was no longer needed 
and it does not appear on this three act play of 1914-15 
program. 



(7) St. Paul Dispatch-Oct. 19, 1901 

(8 State (Columbia, So. Carolina) 1901 

(9) New Orleans Times Democrat 11-13-1903 

(10) New" Orleans Times-Democrat 11-13-1903 

(11) New York Heral d-2-21 -1903 

(12 New York Sun-(The Negro on the Stagej 

\}l\ ?SI; n Ff.S°elUi t Th«t« Research 1904) fro. H1.neap.11. 

Anthenaeum 

(15) Fort Wayne Journal -Gazette May 5, 1907 

16) Freeman, Indianapolis (11-29-1908) 

(17 Defender Chi cago-1 0-1 -1 909 

(18 Columbus Dispatch-Boston Transcript (1910) 

(19) Cincinnati Commercial & Louisville Herald. (1911) 

(201 Dramatic Mirror (5-1B-1912J 

L?l) New York Age (5-31-1913) 
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Eleanor Powell 



by Roy Evans 



THE LADY WITH THE TAP ** ELEANOR POWELL ** 

Hollywood of the 1930' s and '40*s was a wealth 
of "beautiful girls. Some of them even had talent. Rarely, in 
the history of modern popular entertainment, did there appear 
a girl who was as beautiful, talented, and exciting a perform- 
er as Eleanor Powell. In a career of some fourteen movies, sIe 
delighted many with her incredible dancing skills. She bears 
the distinction of being one of the few stellar performers in 
the field of dance to have recorded as both a singer and a 
dancer! 

At the insistence of her mother, she was sent 
to dancing school to overcome shyness. Many mothers before 
and since have used this idea to overcome a child's timidity. 
Pew mothers, I daresay, met with the success that Mrs. Powell 
did. 

"Scene, the Cotton Club on 48th Street and 
Broadway. Time, the wee hours of a Sunday night-Monday morning 
party for show folks... On hand for the ad lib entertainment 
are such luminaries as Duke Ellington, Cab Calloway and "Snake 
Hips" Tucker. In the spotlight at the moment is Bill "Bo jan- 
gles" Robinson, killing the customers with his patter and his 
stair dance. 

As the number ends, the undisputed King of Tap 
Dance steps to the footlights and summons from the audience 
a leggy teen-ager whom he crowns — with, appropriately, a top 
hat — the Queen of Tap Dance. And off they go into an impromptu 
duet. The happy young hoofer is named Eleanor Powell." (The 
preceding quote is from "Dance Magazine" August 1961) 

Around the same time, Miss Powell appeared 
at Carnegie Hall with Paul Whiteman's Orchestra in Maurice 
Chevalier's American Stage Debut. This, by all accounts, must 
have been an interesting evening indeed Judging from the pop- 
ularity of the performers with v.hom Miss Powell shared the 
spotlight. 

Miss Powell had already had her first taste of 
success in a show on Broadway called "The Co-Optimists". This 
rather short-lived show (24 performances) opened at the Casino 
de Paris with an all British oast With the exception of Miss 
Powell) . Apparently the show was some sort of take off on an 
earlier Broadway success "The Optimists". January of the fol- 
lowing year (1929) found her once more on the Great White Way 
in "Follow Through" a very profitable show (403 performances) 
which had a very popular score by Ray Henderson with lyrics 
by the other two-thirds of that well known trio namely Bud- 
dy DeSylva and Lew Brown. Tunes from this show included "You 
Wouldn't Pool Me, Would You?", "I Want to Be Bad", and the 
well known standard "Button Up Your Overcoat". Apparently, 
this show kept our young dancer more than busy for the year. 
This was followed early the following year with her Cotton 
Club performance and the Carnegie Hall appearance. 

As far as billing was concerned, the Powell 
name gradually eased it ' s way up the list with muoh hard 
work and by virtue of a lot of talent. The climb was slow, 
but steady. Fame and fortune had not really made themselves 
permanent residents yet in the modest household shared by 
Mrs. Powell and her daughter. It was not uncommon for young 
Eleanor to come home from a performance and help her mother 
with the dishes. Mrs. Powell encouraged her daughter and 
and proved a strong guiding force for the blossoming young 
dancer. 

fcliaa Powell's next &ta&e appearance waa in 
"Pine and Bandy M (at&rring Joe Cook) which experienced e 
rather lucrative run of 255 perf ormencoa . It included sev- 
eral fine tunea by Kay Swift including the title song "Fine 
and Dandy" and another tune called "Can This Be Love?'V Thig 
was followed a year and a half later by "Hot-Cha" at tho 
Zietffeld Theater. By now, the young lady from Springfield, 
feass. had found her second home on the stage, Sh© frequently 
traveled by train (in costume!) from the Powell home in 
Westchester to arrive in New York City in time for the curtain, 
By now, young Eleanor was really beginning to gain the recog- 
nition for which she worked so hard. Financially, things were 
starting to ease up somewhat* although it was only the begin- 
ning as far aa the hard work was concerned. "Hot-Cha" lasted 
1£9 performances. It must have seemed that the worst of the 
Depression was over when this show was followed closely by 
"George 'White * a Muaic Hall Verietiea" in November of 1932 * 
Mies Powell was now sharing top billing with stars such as 
Bert Lahr, Uarry nichman, and Lily Damita. Despite tho fact 
that the show contained the music of such big names aa Harold 
Arlen, Herman Hupfeld, Cliff Priend, and Carmen Lombardo, it 
only lasted 72 performances. Pour years earlier, Eleanor 
Powell was crowned "World's Greatest Female Tap Dancer" by 
the Dance Masters of America. The American public was juat 
beginning to realize why. 

Hollywood beckoned and Eleanor Powell found a 
little of her old shyness coming back, She had been signed by 
Pox to do her first movie "George White's Scandals of 1935". 
Needless to say, she wasn't quite sure how she felt or how 
she would do. There is a certain distance on Broadway that 
is not there in Hollywood. The camera sees all and tells 
all in "larger than life" fashion. Miss Powell's attractive- 
ness and charm would be much more apparent on the screen. 





This, in addition to her already well known talents as a 
dancer, would make her a much more valuable screen talent. 
She arrived on the set and waited what must have seemed end- 
less hours for her turn to perform. Her call came. She waa 
told to report to makeup* Shyly, she waited on a long line 
to be made up. 'What she didn't know waa that Pox was shooting 
an Egyptian epic at the same time. By the time she arrived 
on tho set to commence shooting her number, she looked more 
like s Nubian a lave girl than a tap dancer in a George White 
picture. Later that year when Itfltt was casting "Broadway Helofly 
of 1936'% a clip from the Fox picture wsa looked at by MCrH 
exeoa, Mer dancing talents were unmistakable, but producers 
didn't really think they could suitable uee "that colored 
girl, Eleanor Powell" In "Broadway Melody "II Fortunately, 
someone cleared uti the error and the long and happy assooi- 
■fclon with MGM bogan. "Scandals 11 waa a sequel picture to 
m earlier Pox venture of the same name. Apparently* Fox 
was already losing the musical battle to MGM, so Miss Powell's 
talents were no longer of use to them (happily for MGM who 
starred her to much greater advantage). 

In mid-1 935 1 MGM decided to star Eleanor 
Powell in "Broadway Melody of 1536" opposite Robert Taylor 
(a very much up and corning "juvenile" actor), with support 
from Jack Benny, Frances Langford, Vilma and Buddy Ebsen (I 
believe Miss Ebsen's only screen appearance), Una Merkel, 
and Sid Silvers. The picture was intended to cash in on MGM 'a 
initial success in the musical field with "Broadway Melody" 
{1929). The sequel provefl so popular that the idea was re- 
peated with "Broadway Melody of 1938" and "Broadway Melody 
of 1940" (made in 1937 and 1940 respectively )- Eleanor Powell 
was the only star to appear in all three pictures and they 
became largely vehicles for her singing and dancing. She was 
given a big number "You Are % Lucky Star"* but MGM lacked 
total confidence in her voice so her singing was dubbed by 
Mar j oris Lane! In October of 1935 1 Miss Powell recorded the 
tune personal ly with the new Tommy Do racy Orchestra and here- 
after MGFfl never made the mistake of using anyone to cover for 
her vooally. (Personally, I think her singing is quite good 
and see little reason for the use *of Mina Lane's services to 
begin with. ) The picture was a huge box-office success and 

(continue on page ?4) 



Despite the complete disregard by the major labels to 
keep us supplied with reissues from their huge vaults of material, the 
independents are still doing yeoman wrk in the fields of nostalgia . If 
you are a regular follower of DTG here in RR you will have noticed that 
99$ of our reviews are devoted to the product of these independents. 



SUN.iEAM : Lou la Prima ; Hal Mclntyr e; Bob Crosby 
and Red Hichol B and Chuck Foster 



James : fiennv Goodman 



Alan Roberts at Sunbeam Records (13B21 Calvert St., 
Van Nuys, Ga 91401) has dipped into the archives of "live" performances 
for his latest release, and while some sacrifices had to be made with 
quality, there is no mistaking the historic value of these releases, and 
the music. 

From the Terrace Room in Newark, N.j. back in 1944 
oomes our first item, featuring the late Louis Prima &. His oand, with 
Louis and the delectable Lily Ann Carol in the vocal spotlight. The humor 
of Louis, the great ballad work of Lily Ann, and the excitement this band 
always produced, mike it all worth while* This is Sunbeam SB-22?. 

On Sunbeam SB-228 there is featured the band of Hal 
Mclntyre from the 1943-44 period. Never as big a name band as some of the 
others of the period, Its quality wsta aV^aye jiiat as good. Vocals are 
handled by Johnny TurnbuLl, fMUl G&ylOJ-j Gloria Von and Al Noble, with 
bassist Eddie Saf rUnflkl f&fltar^rt pron&nuntly* 

Covering a wider pariod (1938-42) is Vol. 2 of the 
fine Bob Crosby organization on Sunbeam SB-229. These are mostly the 
driving instrumental s, with three cuts devoted to the Bob Cats. One vocal 
by f-krian Mann, and another with Nappy Lamare & Eddie Miller teamed up on 
"Between 16th & 19th On Chestnut Street" 

Sunbeam SB-230 is by the ageless Harry James. One side 
is a broadcast from Freedomland in 1962,. while the other is a very inter- 
esting air shot from the Hollywood Palladium on New Year's Eve in 1953, No 
vocals on this one, but the drivin 1 Buddy Rich paces the bard on the skirfi . 

One of my favorites in this release goes back a bit 
further to the 1930-31 period. This is SB-157 and is called "Malotore 
Melodies", and features the Benny Goodman band, as well as Red Nichols & 
l|is Band. Lota of vocalists on this one, including Scrappy Lambert, Paul 
Small ^'"Giace Johnston, Dick Robertson, and one by Benny nine elf 1 

Because of some production difficulties, SB-321 that 
featured some airchecks from 1944-45 of the Chuck Foster Band, was not 
received in tine for this review, but it will be available by the time you 
are reading this. 



MO NMOu TH-EVERGRE Bi ; Johnny Mi n . ce 



It has been some time since Monmouth -Evergreen hag 
favored us with an "oldie", but their catalog still contains a lot of goodies. 
However, Bill Borden has strong ties with those big band days and he is 
releasing some current works by some of . the greats of those days. The 
newest is MES/7090 featuring the Johnny Mince Quartet recorded in the sunmer 
of 1979. Besides the super clarinet work of Johnny, you can also enjoy once 
again Lou Stein, Bobby Haggart and Cliff Leeman. 

HI NDSIGH T; Stan Kenton : Harry James : Artie Shaw; Ruga Morgan : Hal Kemp : 
Georg e Hall : Anson ffeeks . 

I have Just finished listening to the long-awaited 9 new 
releases from Hindsight, and as difficult as it may be to believe, they just 
keep getting better! Are you ready for this? 

HSR-147 is Vol. 4 in the Stan Kenton series from the 1944^45 
period, and I believe it to be his better era. The great Kenton sound of old 
is all here with vocal assignments going to June Christy and Anita O'Day. It's 
a fine salute to the late Stan Kenton, who passed on Aug. 2$th, 1979, and 

1 hope it won't be the last. 

Vols. 4 & 5 in the Harry James E.T's are to be found on 
HSR-141 & HSR-142 (1943-46 & 1943-54). Heard vocally are Helen Forrest, Gilda 
Kacon, Buddy DiVito, Buddy Moreno, and Johnny ifercer on one "cut" ("Sugar 
Blues 1 ;). The album notes are always g)od on these releases, but I finally 
found an error when f^uddy DiVito was given vocal credit for M Nice i'fork If You 
Can Get it 1 , 1 when it's really : juddy o^eno. 

Cn.HSR-139 & HSR-140 we finri the beginning (I hopei) with 
v Vol.1 *2 spotlighting Artie Shaw., feth LP's are from his broadcasts from 
the' Blue Room of the Lincoln Hotel in 1938. VJhat a super collection of hits 
of that time as well as standards 1 The bulk of the vocal assignnEnts go to 
Helen Forrest, although Tony Pastor is in evidence. Also lots of the famous 
Shaw instrumental s, including the 6 minute version of "In the hood". 

Russ Morgan & His Band make their debut on Hindsight HSR-145j 
and it certainly is a welcomed addition to this ever growing catalog. This 
is the Morgan band of 1937-38, with ^uss doing some of the vocals, aided by 
guitarist Jimmy Lewis, the high tenor of Mert Curtis from the sax section, 
Caj-olyn Clark, the Mullen Sisters, arid society deb Gloria Whitney. 

Also making his initial appearance on Hindsight (HSR-143) 
is Hal Kemp & His Orch. (Vol. 1, from a 1934 Lavena radio show). Tne band is 
heard on a Saxie Dowall original, Skinny Fnnis warbles in his inimitable 
style on 7 tunes, Including a long forgotten Sam Coslow— Arthur Jolinston 
number called '|Boo Boo Boo". Saxie Howell is heard on one of his crazy 
novelty numbers, and then there is the wonderful Miss Deane Janis heard on 

2 numbers. (I could listen to t* is gal all dayl) One other vocal is done by 
one of the Mayhew brothers, "Wendell, but I really think Gus should have kept 
blowin' his trombone. 



helped greatly by the somewhat raucous Dolly Dawn, who handles all the 
vocals on this release. 1 is sax section was enhanced by two well known nanea, 
Jack Shilkret and George Paxton. 

Finally we come to HSR-146, and one that goes back the 
farthest in ti:ne, to the year 1932. This features Anson \'eeks & His -to. 
from the i-ark Hopkins iotel "high atop Knob Hill in San .rancisco". All 
the vocalists (Bill I.oreing, Art '.'filson, Karle : organ, Jinny Vfelsh, & Pete 
fylling) are from the band, the ont: exception being Fred Scott. This is 
Anson's debut on 'lindsight, and I certainly hope we'll have moie . Perhaps 
Wally Heider will give us that period when bob Crosby was getting his start 
as a band vocalist. (He's shown on the album cover picture, but does not 
appear vo-ally on this one). It's interesting to note while looking at this 
picture that a lot of future bandleaders were in this photo, including 
Xavier Cugat, Jim.y './alsh, Griff Williams, and, of course, .job Crosbyl 

I'm quite certain that if I keep expounding on the Hindsight 
label I'll be accused of being on the payroll, but really it's hard NOT to 
rave about this wonderful catalog of electrical transcriptions that have been 
transferred to LP's. The- enineering is superb, the album notes are very 
infonnative and complete, and the selections are welcome additions to any 
collection. ( w any appear on records for the first time, while others that 

may have been recorded before are different versions). You might not 

"dig" all of the s 9 new releases, but I certainly wouldn't b£ alraid to 
recommend \l,L of them to the serious collector. For a catalog and further 
info write direct to Hindsight Records, P.O. Box 7114-R, Burbank, Ca 91510. 



Hemember those multi-.LP Bets released by the majors a few years 
back? Well, despite vaults full of great material that could be released we have seen 
nothing like It for years. Not only that, but the majors aren't even favoring us with 
regular single LP reissue LP's any longer it seems. But take heart'. We still have those 
brave Independents to fall back on for releases'. 

Frank Donovan at Golden Era (3ox 126, Reseda, Ca 91335 has 
recently released a 5-LP boxed set called "The Dip Bands Play Again" (Golden Ira 
uP-55001) that retails for $39.35. There are ten big bandB featured on the ten sides, 
and these are: Tex Beneke, Eel Mclntyre, Charlie Bamet, Benny Goodman, Tommy Dorsey, 
Jimmy Dorsey, Count Basle, Duke Ellington, George Paxton and Georgie Auld. Not rauah 
info is given on the dates of these, but they're obviously "air checks". Host selections 
are instrumental (and some fine blowin' on ell of 'em'.) hut there is a sprinkling of 
vocals: Hlcil Merlow, Julius LaRosa ana Tex with the Beneke band; Lynn Franklin with 
Garnet; The Clarlnadeli with BG; Skip Nelson and Charlie Shavers with TD; Dick Culver 
and Jefcm Cromwell with JD; Jimmy Rushln,g-&; Thelma Carpenter with Count Basle; Dan 
Grlasora with Duke; Alan Dale with George Paxton and Patti Powers with CeorglB Auld. - - - 
Lots of good listening here and well worth the money 

AIbo recently received from Frank Donovan's West Coast Audio 
Visual Corp. (address given above) are aeven other new releases I'm certain quite a 
few of rav readers will he interested In at this time: 

Golden Era LP-15067: Ben Pollack Big 3and. While no definite date is given I'd guess 
this to be from the early or mld-40a. Vocals are handled by Lynn 
Martin, Pat Kaye, Paula Gayle and Phil Heelv. One number sung 
by Phil, I n ra h Verv .Lucky Guy" has an interesting drum beat 
(Ben's or Graham Stevenson?) playinp counterpoint to Phil. 

Golden Era lP-15093: "Tex Jeneae Salutes Glenn Miller" gives Tex a chance to pay 

homage to Glenn, but to also showcase his own band. Vocals are by 
Tex, Mary Mayo and Glen Douglas. 

Golden Era LP-150B2: -"The Small Groups". This is an interesting release that spotlights 
"the band within the band", all of various sizes. Heard here are 
the smaller groups of Benny Goodman, Woody Herman, Artie Shaw, 
Charlie Barnet, Bob Crosby, Johnny Dankworth, Sonny Dunham, Harry 
James, Gene Krupn, Hank D'Araico, Del Simmons, and a surprise in 
a tasty bit by the Al Donahue group. All instrumental, and all 
fine Jazz 

Hep 3: "ftith No Strings", the Tex Heneke Orch. Again Tex shows us that^ 

he hasn't always played in the Miller style. Moat of these are 
instrumental, with Tex warbling 4 of the 16 selections, and one 
classic early big band vocal by Eydie Goime. 

Hep IE: Buddy Rich, '47 '4d, and this one's a gas. Not only some fine 

drumming bv budd/, but we're treated to a couple of scat vooal 
by Ella Fitzgerald (Buddy joins her on one), Buddy singing a 
couple, with the rest of the vocal work going to Linda Larkin. 
"Mall Call". Remember this great radio show? This one starred 
ding Cros'ay, Judy Garland, Frank Sinatra, Bob Hope, Jimmy DurantB, 
Arthur Treacher and Jerry Colonna. Besides the ten tunes there is 
a lot of humorous patter between the principles. 

Mg band Int. LP-2707:"The Tommy Dorsey Story". This one's a super 2-LP set, and the 
inside Jacket cover is loaded with some classic pictures of the 
band, Tommy and featured singers. Vocals are all handled by Stu 
Foster, Johnny Amorosa, Jack Duffy, Francis Irvin, the Sentimentalists 
and England' a Denny Dennis. I dug it all'. 



Tandem LP-1303: 



Yet another debut appearance is on HSR-144* with George 
Hall's Ordi. from the 1937 period. Better known in the New York and New 
England area, George always played gaod dance music j and his popularity was 



A delayed item recently arrived from Alan Roberta on hia Sunbeam 
label (Sunoaara Records, 13381 Calvert St., Van Nuys, Cb 91401) and I'd like to write 
a few lines al>out now. This one is Sunbeam HB-319, Everett Hoagland & His Oroh. , 
1939-1940. I'm certain a lot of the readers of DTG won't be too familiar with that 
name, since it wbb, for the most part, a territory band. Everett was the "house 
band" at the old Rendezvous Ballroom in Balboa, Calif, long before Stan Kenton started 
making noises from there. 

As a high school student in nearby Santa Ana I spent a lot of 
hours dancing to this band (as well as some hard to come by depression dimes) at the 
Rendezvous, and the one on this LP is of a later vintage by three or four years. The 
style here is much like Orville Knepp (it wasn't when I recall Everett at the old 
Rendezvous) and very smooth, with vocals handled by Don Burke, Hcmer Rhodes, and the 
vocal trio. If meraor/ serves me right the entire discography of the Hoagland 
band is on thiB LP, all having been originally on the old blue label Decea'a. 

As of this writing I'm awaiting copies of some new things from 
Bozy White (Shoestring Records, P.O.Box 10208, Oakland, Ca 94610), and as Boon 
as received I'll be telling ya'all more about them in detail. These are SS-111, 
Joe Venutl, "The Mad Fiddler from Phillie" Bnd SS-113, Bobby Hackett, Henry Hudson 
Hotel Band, Vol. III. You can write to Bozy at the above address about these, and other 
fine reissues in his catalog. 



9 



( continued on page 24) 



j DISCO-ING INfe^ 
GEORGE BLACKER FJa^feC 



I cont t d from EK 1^6) 




When I devoted several columns to the Hit masters fron. VIOl 
onward, 1 had an ulterior motive: I hoped by doing so to 
smoke out more data. As of this writing, the ploy has proven 
only moderately successful. I wish to thank Mort Savada for 
two contributions: he confirmed that the master numbers of 
Hit 712 7( "Just a Pi-ayer Away/Wooden Shoes" )were TW4 and T^-95 
and not TkOk and T405 as I'd been erroneously Informed. Be It 
understood, incidentally, that the foregoing masters are cited 
in the order of the titles. Mort's second addendum concerns 
the masters and t it les( hitherto Untraced)of Hit 8082; these 
will be cited in the appropriate place in the listing which 
follows. As you may have guessed by this time, I intend to 
1 ist as many of the Hit 8000' s series issues as have been 
traced and documented, in the hope that further data may be 
smoked out . 

All issues in this series were released in albums. Most of 
these were 4-disc sets which sold at $2.50 each; the odd 50£ 
was charged for the "book", as was standard practice in those 
days. Even though a sizeable number of such albums were produced 
I have seen only a very few of them, and I don't own one. This 
has been mostly because I've found nothing of sufficient int- 
erest to warrant buying it among the few Hit albums that have - 
come my way. To be truthful about it, I haven't seen many I'd 
want to buy even if I could find them. The record-buying pub- 
lic of 1942-4*1 must have felt much the same way; how else can 
one account for the relative rarity of the sets? 
The listing will be in catalog number order, with master num- 
bers cited where known. To this extent, I'll be duplicating 
at least some part of what I've done before, but there will 
be some master numbers here that do not fit the regular series, 
and seem to be totally unrelated to it. I don't doubt that 
there are many more such masters; I just hope I'll get to see 
them'. A few additional remarks seem to be in order here: 

a. > t of the data to be cited hereunder has been provided 
b Sill Korst and Harold Flakser. 

b. Some of thr information about titles of albums and of in- 
dividual records in them, provided by Harold Flakser from 
his various sources, is highly provisional and may need 
correction as much as it need additions. All such are more 
than welcome. 

Okai , here goes: 

-A] Qyj H-l; 2: "Old Favorite Songs" - Chauncey Gray, pianist 
with rhythm; intro.: 
8001: CW183)"Why Do I Love You?/(W186)Lover, Cone Back to Me" 
8002: CW179)"The Man I Love/(W185)Someone to Watch Over Me" 
8003: CW182)"Lovely to Look At/(W184)Easter Parade" 
8004: (W180)"Summerti[ne/(W181)l Guess I'll Have to Change My 
Plans" 
(Editorial note: I have 8003, and enjoy his rendition of 
"Easter Parade", which I consider the best thing in the 
whole set. I've heard the other records, but didn't see 
fit to get them, even though I've had a chance to do so.-GB) 



-ALB1M H-101: title not known — Frank Froeba , pianist w. 
rhythm; intro.: 
8005: (W192)"After You've Gone/(wl98)12th St. Rag" 
8006: (W191)"Stuuibling/(W195)The One I Love Belongs to Some- 
body Else" 
. 8007: (W193)"Sweet Lorraine/(W 19 7 Hindustan" 

8008: (W194("Estelle/(W196)A lover"s Lullaby" and "Sun- 
rise Serenade" 

What follows is the biggiest niyatcry of the Hit 300O r s scries; 
records 8009 and 8010 hove eluded researchers for years* Tht; 
next h-Aisc set, H-103, contains records SOU thru 301'j; such 
information as wq have f QT it appeafjjoelou. Hal Flakser has 
had e report of a Hit album bearing t'lae catalog number l; Us 
title: "Victor Herbert Melodies", played by the Houston-Hilf- 
anilth Orcheotra, It is just bflrely possible that this set used 
records 8009 and 8010, although nobody can be sure of thLs. 
IP Hit Album ff l predated the series of sets nmnbered from H~ 
101 onward, and IF it did indeed contain records B0O9 find 8010 „ 
it is also faintly possible that the four masters needed for 
those two records fall into the presently-existing hiatus be- 
tween mxa f \}2C'/ and W211. The only reservation 1 have about 
the theories aforecited is that It would be pretty difficult 
to assemble anything resembling a representative sampling of 

Victor Herbert's works on four 10- inch record sides So 

much for speculation and coownent — for the preaent, anyway; 
we return now to matters of fact. Tt may be worth mentioning 
that from here on, the catalog numbers of tlie records and the 
album numbers advance in step. It must also be admitted here 
that the in format ion being presented here is pretty sketchy 
and incomplete. It is hoped r however, that publication of what 
little Is available to ua now will result in our getting more 
data, as readers check their files and/or junkpiles. The dearth 
of information on these records suggests that the albums were 
not very big sellers. It is also pretty certain that when Eli 
sold out to Majestic, the new owners did not keep the albums 
in the catalog, although a few sides may have been reissued 
under new catalog numbers. To resume with the numerical list: 

-ALBIM H-103: "U.S.A. March Album" - Famous March Band, intro.: 
8011: C )"Anchors Aweigh/(W237)Army Air Corps" 

8012: (E13 6) "America the Beautiful/C )Caissons Go Rolling 

Along" 
8013 : C )"America/( )The Mrines' Hymn" 

8014: (E13iO"The Star-Spangled Banner/(W255)Semper Paratus" 

-ALBIM H-104: "Vienna Bon-Bons"-Strauss Concert Orchestra, 
Walter Selinsky, cond.j intro.: 
8015; untraced 
8016: untraced 
8017: untraced 
8018: (E122)"Southern RosesAE125-X10)Voices of Spring" 



Monica 
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-ALBtM H-105: "Invitation to the Waltz" - 

intro . : 
8019: C )"Invitation to the Waltz/C 

Waltz" 
8020 thru 8022 untraced 



Concert Waltz Kings; 
)The Siren's 



BFfAE 



io 



-ALBIM H-106: "Blonde or Brunette" - Emil's Zauber Concert 
Orchestra, Emil Heraer, cond. (Flakser has seen 
this group referred to also as "Emil's Zauber 
Orchestra"); intro.: 

8023 and 8024 untraced 

8025: (E121)"Charming/(El27)Golden Showers" 

8026: ( )"I Love You/( )Dolores" 

-ALBIW H-107: "Stephen Foster Songs" - Juanita Hall Choir; 
intro. : 
8027: ( )"Camptown Races/C )Beautiful Dreamer" 

8028: ( )"01d Folks at Home/C )My Old Kentucky Home" 

8029: C )"Come Where My Love Lies Dreaming/( )Jeanie 

with the Light Brown Hair" 
8030: ( J^Oh Susanna/ — ? " 

{W.B.: title traced via LP reissue. Eighth side still 

unknoivn as it was not included on the LP) 
(Note: If the Choir sang unaccompanied on these records as they 
did on the records of album H-lll, listed below, its masters 
may well have been recorded during the "scab-session" period 
as were those of H-lll; those were listed as mxs. M293 thru ' 
M300.) 

-ALBIM H-108: "On Wings of Song" - Julius Weber Groups; 
intro, : 
8031: ( )Drink to Me Only With Thine Eyes/( )0n Wings 

of Song" 
8032: untraced 

8033: ( V'Home Sweet Hotne/( )title doubtful; see below 

8034: ( )"A11 Through the Night A )Song Without Words" 

(Note: According to. Hal Flakser, the reverse side of 8033 may 
be either "Cradle Song", "Lullaby" or a medley of both. In my 
own opinion, for what that's worth, his informant may have been 
referring to the same piece — Brahms' "Lullaby" — as it i s 
known by both titles. - GB) 

(to be continued) 
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SIGNATURE Masters*** 
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•Here wi go again! BOB POWER has dug 
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The advent of SIGNATURE in the popular record 
field ushers in a new standard of leadership . . , 
inspired by a unique insight into the public taste 
. . . and backed by a new, modern and capacious 
plant geared to the quantity production of quality 
records. The demonstrated ability to pick tomor- 
row's musical winners . . . foday ... is just as 
important as the capacity to turnout the records. 
Together, they give you SIGNATURE . .' . The 
Record Of Tomorrow . . . Today! 
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AflTIST 



H-l 
H-2 


BE KT LOVB 

IF 

HI TEAJff CHTES POH TOT 

i pE-'.-iir i kiss, x man i rroG 


Jerry Koller 
Jerry K»liir 


H-3 


Em Abbott & Jerrj- Keller 
Baa Abbott b Jmj Keller 


u-5 


THS RWIKJ HHD 


.' jerry Kelltr 


X-6 


JOTJ& KiRSHA 


Bee Abbott & Jeny Keller 


n-1 


ZHC ZING, Z0CH zow 


Jenr Keller 


n-6 


OK MEA H0HEIHO0N 


Bee Abbott U Jeny Koller 


H-9 

H-10 


30 LOG 

TCC'KE JTJ3T IN LOTl 


Bea Abbott 

Bee Abbott & Jerry Keller 


H-U 


HOCEm' BI7U) HILL 


Bee Abbott 


B-12 


OH VHiT 1 FACE 


Jerry Keller 


B-13 


OH HOOHLIGET BU 


Ray Blooh A- Art Gentry 


H-U 


VHEH I0D 6 I USHE TOOMG MlOtJH BLOTS 


Ray Bloch & Art Gentry 


B-15 


HOW HIGH THE MOOR 


Dorothy London 


H-lfc 


VDTJLD I LOTS TOD 


Dorottr/ Loudon 


H-17 


0M TOP OF OLD fflCKT 


Jeffrey day 


H-16 


IT IS HO SECRET 


JeMrey CL^ 


H-19 


nor cikiki 


Henry Whitaau 


n-20 


STNCCfiTED CLOCK 


Bernle Leighton 


H-a 


RHDKBi BOOGIE 


Art Gentry 


H-22 


BEnnTFTlL BB0WH EIES 


Eddie O'Connor 


H-23 


t>3ues star i cmxr. is *ffl 


Art Gentry 


n-24 


I LOT! TOO A TH0D51HD W4TS 


Eddie O'Ccnnor 


H-25 


SHOTGm BOOGIE 


Art Gentry 


B-26 


COLD, COLD, HE1RT 


Eddie O'Connor 


H-27 


GOLDQJ HOCKET 


Art Gentry 


B-2fl 


POISON LOVE 


Eddli 0'Ccanor 


M-29 


UNLESS 


JImv Seundera 


H-3C 


THE LOVELIEST NIGHT OF THE TEAR 


Jlmfly Ssunderi 


H-31 


HOSE, ROSE, 1 LOVE TOD 


Jljny Soundere 


B-32 




Jlmj Saurtdere 


H-33 


FfUSTTI ETED BAHT 


Art Geirtry 4 Judy Lynn 


H-34 


TOO T0OTC 


Judy Lynn 


H-35 


Mrsrm & kississltfi 


Judy Ljnn 


E-36 


I LIKE THE VIDE OPEH SPACES 


Art Gentry 6 Judy Lynn 


B-yi 


COKE ON A HI HOUSE 


Judy Lynn 


H-33 


I WISH I BAD NEVER SEEN SUNSHINE 


Judy Lynn 


H-39 


SVEET VIOLETS 


Judy Lynn 


H<0 


THESE 'S A BIG BLUE CLOUD 


Art Gently 


H-tt 


M THDLT, TRULY PAIR 


Art Gentry 


1K2 


I'M D) LOVE AGAIN 


Judy Lynn 


H^3 


SHASGHAI 


Judy Lynn 


H-44 


WAT IS A BOT 


Harr. by Kan Roberts 


H-45 


J0SEPHIHE 


Art Ryeraon 


H-46 


BECAUSE OF TOD 


Roger Column 


H<7 


I GET IDEAS 


Roger Caiman 


E-JJ) 


L0RGIHG FOR TOD 


Rogar CoIsbbd 


H-49 


M1.E TOD DANCED, DANCED, DANCED 


Betty Cloacsy 


H-5D 


SWEETHEART OF TESTEHDAZ 


Roger Colaaan 



6Tr.V4TI 



H-51 

H-52 
H-53 
H-5A 

T1905 

1906 

19C7 

1908 

1909 

1931 

1912 

1913 

1914 

1915 

1916 

1917 

1916 

1919 

1920 

1923 

192A 

1925 

1926 

1927 

1923 

1945-1 

1945-3 

1950 

1951 

1953 
RHT-1 
RRT-2 
RHT-3 
RBT-4 
RHT-5 
RHT-6 
BOB-1 
BOB-J 
B0B-3 
BC6-4 
BOB-5 
BOB-6 
BOB-7 
BOB-fl 
RT-1Q1 
RT-102 

F-1000 

F-J.001 
F-10Q3 
F-100A 
F-1005 



f.OKP. 






VAHITT 

IN THE COOL COOL COOL OF T U E EVENDC 

DETOUR 



VCOD7X 

BOW DEEP IS THE CCEAK 

RA'UKIN'S BARRELHODSE 

STUHIT 

SQUEEZE HE 

TOO KANT TIKES 

TEE SHIEK OF ARAB! 

OLD FASHIONED LOTS 

BLUEBEHKT RHTKE 

BLUES FOR FATS 

OVER THE BARS 

LOVER COME BACK TO HE 

INDIAN 

HELLO BARE 

LIliGE R AWHI LE 

CRAZT HHYTHM 

GET HAPPT 

TEA F CR TWO 

STEPS STEPS UP 

STEPS STEPS DOWN 

MO0JCLOV 

KEAHDERIEG 

TT"S THE TALK OF THE TOUR 

THESE FOOLISH THINGS REMIND ME OF TOO 

TOD CAN DEPEND OR HE 

BLUES IN "C 1 MINOR 

HOW HIGH THE HOOD 

SARCASTIC LADT 

THEM THERE ETES 



Roger Colaoan 
Batty Clooney 
Batty Clooney 
Betty Cloooey 



Col (Dim Hmddna 
Coleman HaiA±ne 
Coleaan Havldjia 
Tank Laman 
Tank Lava on 
Tank Lsvaon 
Jaoee P. Jobneon 
Janes P. JolinBon 
Jtaaa P> Jehitaoj. 
Jamas P* Johnson 
Coleaan HaukinB 
Coleaan Hauldns 
Dicky VallB 
Dicky Veils 
Colasan Haiadne 
Colenan Ba^dna 
Barosy Bigard 
Barney Bigard 
Barney Bigard 
Barney RlgBrd 



Sborty Sberock 



BOB'S BELIEF 

SUEST & LOVELT 

FLAHDC0 

ON THE 5DNHT SIDE OF THE STREET 

TTKE OR HI HARDS 

NIGHT & DAT 

LADT BE GOOD 



PUTIN' THE BLUES 
SHE'S 7UNNT THAT WAT 
S0KHT BOI 
TIGHT & GAT 

MX FATE IS IN TODR BAUDS 

I>VS OCT A FEELING I'K FALLING 



HOW CAN TOD FACE HE 
KEEPIN' DOT OF MISCHIEF NOW 



Barbie Fields 
Barbie Fields 
Eddie Heyuood 
Eddie Heyuood 
Eddie Haywood 
Eddie Keyvood 
Joa Flip PhilUpo. 
Joe Flip Phillips 
Eddie Haywood 
Eddie Heyuood 
Eddie Hsyvood 
Eddie 
Tank 

Tank Lewson 
Dan Bcuan 
Dare Bowaen 
Leo Watson 
Lao Watson 

Earl BLnas 
Earl Hlnes 
Earl Bines 
Nat Jaffa 
Nat Jaffa 



F-1006 

y-ioo? 

3-1 
S-2 
S-3 
3-i 
8-5 
3-6 
S-7 
S-B 

9-16 

T-190C1 

T-19O02 

T-19003 

T-190OA 

T-19005 

T-19006 

CAL-103 

CAL-10A 

LS-1945-2 

LS-19A5-4 

HC-1 

HC-S 

HG-3 

RC-4 

HC-5 

HC-6 

HC-7 

HC-8 

HC-9 

RC-IO 

HC-11 

HC-12 

HC-13 

RC-U 

HC-15 

HC-16 

T1901 

T1902 

T19C3 

T19Q4 

12SRG100 

12SRC1CQ. 



BLACK ARD BLUE 

20NKI 

9KZSCRAFER 

EAPPTXLCHA 

A MELODY FROM THE SET 

LET ME CALL TOD 

LAME BRAIN 

ZRROLL'S BOUNCE 

WANG WAK BLUES 

STUMBLING 

THAT'S A FLEW! 

1-2-3-1 JTOD> 



Nat Jaffa 
Nat Jeffs 

Jos Flip Phillip* 
Jo* Flip Phillips 
Jos Flip Phillips 



THESE FOOLISH THINGS 

I GOT RHITHH 

I'M PER If TOO 

THE HAN I LCVE 

SWEET LORRAINE 

SHAKE PIT 

JIKLE BELLS 

BHAFU 

THE WILLIES 



Trnmy Toonc 
Tnnesy laag 
Tank Lawson 
Tank Lawson 
Tank Lttveon 
Joe Flip PhilUpe 
Coleaan Hawkins 
CoIh 

Dicky Valle 
Dicky Veils 
Colai 
Coleaan Hawkins 
Leo Watsob 
Leo Vataeo 
Shorty She rock 
Shorty Shsrook 



THE THREE UTTLK PIGS 



Leon Jansay 
Leon Jannay 
Leon 



THREE SITTERS 



LITTLE BOT BLUB 
TOW TUCKER 
OLD ESC COLE 
HUMPH DUMPTT 
LITTLE KISS HJFTET 
DGLT DDCKLIK3 
LITTLE RED KTDIRG HOOD 
LITTLE JACK ROBBER 
LITTLE RED. FIRE ENGINE 
THE SOUND EFFECTS BOT 



Leon Jan 
Leon Jan 
Leon Janney 



THAT'S A FLERTT 

BLUES 

OLD FASHIONED LOVE 

LADT BE GOOD 

DAVENPORT BLUES 



Leon 

Lees Janaey 

Leon Janney 

Lee 

Me 

Lee 

Lee 

Tank Lawson 

Tank Lawson 



Tank Lawsea 
Tank Lawson 
lank Lawson 



(to be continued) 
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THE BBECHiM CELEBRATION 
PART QMB 



the one-hundredth anniversary of the birth of Sir Thomas Beechan, 
who was born In the midlands of England on April 29, 1979, has produced 
an unusual effect. The anniversary was scarcely notloed in the United 
States, but in England a large quantity of Beecham recordings have been 
reissued. Beecham 'a recording career spanned fifty years from the 1910 
series he did with the Beecham Symphony Orchestra for Columbia to the 
early days of stereo. What is even more unusual about the reissues in 
England is that the World eight-record set allows us to hear some of 
Beecham 'a earliest recorded performances. This World-EMI set is among 
the more than thirty IPs by Beecham that were Issued In a three -month 
period. The lion's share of Sir Thomas Beecham' s Immense recorded out- 
put was made for EMI and its predecessors, but important recordings 
were also done for RCA and American Columbia (CBS). Beecham >s last re- 
cording of the Handel Magadan , once available on a lavish boxsd issue 
for Red Seal, has been reissued on RCA Qold Seal and is available both 
here and in Great Britain, k few years ago CBS reissued a quantity of 
pre -stereo items, including the last six symphonies of Mozart as well as 
important recordings of Delius and Berlioz, but EMI in the U. S. has not, 
so far, chosen to commemorate the event of Beecham' s centenary. To be 
fair to EMI (U. 5.0 , several recordings deleted in Europe years ago have 
remained in print over here either on Angel or eihse on Seraphim reissues. 
More recently, EMI has granted reissue rights to some material to 0. S. 
Turnabout. However, except for the Turnabout material, the recordings by 
Beecham available in the United States are past-World War II, and it's 
my belie* that the later recordings generally are inferior to the earlier 
ones- The recent British reissues give us a better picture of Beeoham's 
recording career as a whole. 

1 think Beecham was at his best In the 1930s with his London Phi 
harmonic recordings. He spent a good deal of the period of the Second 
World War in the United States, and when he returned to Britain he found 
he no longer had control over the LPO. Wanting an orchestra of his own, 
Beecham reconstituted the Royal Philharmonic Orchestra, but the latter 
was never the equal of the pre-war LPO. 

Sir Thomas Beecham had to overcame a decided drawback early in his 
career; he was the son of one of the richest men in England. Being born 
rich certainly has compensations, especially if one hopes to be a con- 
ductor and can rely on the family hiring an orchestra. But there was 
also a disadvantage. For years Beecham was regarded in some quarters as 
a rich dilettante indulged by his father who ;;hired orchestras, soloists, 
an) opera companies for young Tommy to wave a stick in front of. He was s 
not taken seriously by many of the critics. 

That notion held on among a few critics long after it should have 
been dlsspelled. The recorded evidence, however, does seem to suggest 
that in his early days Beecham was not the conductor he was to become 
later. I have a e. 1910 recording of the Borodin Polovtsian Dance No. 17 





i* THOMAS BEECHAM 



, BART., 



(abridged) played (if that's the word) by the Beecham Symphony 
Orchestra. Sir Thomas 1 own name being absent, one might suspect 
him of not wanting his own name to appear on the label. The re- 
cording is a musical demolition derby, but it was conducted by 
Sir Thomas himself. The record contains more clams than a Maine 
chowder; the dertjy is won by the first horn, who managed the 
largest number of wrong notes, but ho had competition all the way. 
In later years, Sir Thomas never would have tolerated that kind of 
slipshod playing in his orchestra, certainly never on record, and 
in the early years of the electrical era he recorded the same 
piece again, but this time complete. The early electrical was dona 
with the London Symphony Orchestra, an orchestra Sir Thomas seldom 



recorded with, and the performance is more than respectable. Ex- 
actly when It was recorded I don't know, but the matrix prefixes 
(WAX) indicate a date before 1931 when English Columbia abandoned 
the Western Electric system of electrical recording in favor oft Its 
ftwn (CA/CAX prefixes). Tommy Beecham recorded the work yet again 
in 1933 ■ this time with the LPO, a recording that now is a part of 
the eight-LP World set. 

There' has been some question, in the past, as to whether or 
not Beecham actually conducted those early Beecham Symphony 
Orchestra recordings since his name does not appear on the labels. 
It now appears that he conduoted all of them. With financial help 
from his family, Torany Beecham began his recording career in 1910 
with more-or-less private orchestras. He recorded with the Beecham 
Opera Company as early as 1912; undoubtedly some of the Beecham 
Symphony members were part of the Beecham Opera Company as well. 
He continued to make records, usually with the LSO, in the 1920s, 
but a good deal of his time was spent in conducting and producing 
opera. He also began making guest appearances in the U. S. then 
as well as having a stint with the Halle" Orchestra of Manchester. 



(to be continued) 
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FROM THE OPERA HOUSE No. 2 "Oiwa upon a time. . .JRflDERICA VON'STADE •» 

Onec upon a tint, don't aost stories begin that way even ia Grand 
Opern? Once upon n tiae.,** long tin* ngo (1969 It was).., the PrEncc of 
the Kingdom (RUDOLF IlING, manager of the .Metropolitan Operal doc i dad to 
hold n gala ball (the Metropolitan opera Auditions) to assess the desira- 
bility Of those candidates for the position of princes* (opera singer). 
A sweat young thins < W(5U she WftS tmi ^ enrs J*™"^ thCh " than she Is 
today anyhow) from n far off kingdom (Now Jersey) slipped away From her 
stepmother and ugly sisters to attend (compete) nt the ball (audition), 
Before tho evening WM over the Prince (Rudolf ting) was walking si round 
with a k 1:iSS slipper looking for Cinderella (UujhMu^ VOU STkidS} with 
a proposal (contract) of marriage (to sing at His Metropolitan Opera 
house), SMO said I do and they all livad happily ever after (well a 
couplo of year* at least 'til she went looking for new Princes to conquer). 
Well she did com* back and visit the Prince (1&73, us Kosina in "The 
Barber Of Seville") and she's due back again next year (Rosina in "The 
Barber" again)... but she's a grown up lady now with a husband and a 
child and numerous operatic successes in Paris, Glyndebourne and Salzburg 
to her credit) . 

It's been a while since there's been a mezzo soprano as an operatic 
superstar. Despite the efforts of GIULIETTA SIMIONATO and TERESA BERGANZA 
the public has just taken more comfortably to the adulation of teners and 
sopranos than they have mezzos. For a while it looked like MARILYN HORNE 
might attain superstardom but the public kept linking her toe inseperably 
with JOAN SUTHERLAND to single her out for honors. Maybe it's the old 
absence makes the heart grow fonder bit but it seems like the Met sub- 
scribers are awaiting this latest appearance of Von Stade's comet like 
the promised manna from heaven... a feeling fed by liberal helpings of 
Von Stade's recorded output including her two latest for CBS Columbia, 
Massenet's "Cendrillon" and Humperdink's "Hansel and Gretel." Both are 
operatic versions of famous Grimm's "fairy tales", a misnomer as pointed 
out in Barrymore Laurence Scherer's informative and interesting essay in 
the booklet which comes with the "Hansel Und Gretel" set. I cannot say 
too much about this essay and I would consider it required reading for 
anyone who desires an insight, not only to "Hansel Und Gretel" but to 
any opera based on folk legend. . .including "the Ring Of the Neibelungen". 

While Humperdink's "Hansel Und Gretel" is not the opera household 
word that "Carmen" or "Butterfly" are it is an opera which is in the 
repertoire of most opera companies and it is frequently offered around 
Christmas time (with an early curtain so youngsters can be introduced to 
Grand Opera) and it is certainly more familiar than Massenet's 
"Cendrillon" which, like much of Massenet's work, has been sadly neglected. 
There was a time when Massenet was in vogue and his "Manon," "Werther" 
and Herodiade" could be heard frequently at the best opera houses. Today 
it requires the presence of a superstar like Sutherland to convince the 
Met to mount his "Esclarraonde" and the brilliance of a superstar like 
Von Staade to induce a major record company into issuing the first 
available complete recording of "Cendrillon" rather than another "Madama 
Butterfly". I will hand it to the Met that they have restored Massenet's 
""Werther" to the repertoire but if the Met's new production plans include 
"Cendrillon" I haven't heard about it. For some reason or other Rossini's 
opera based on the Cinderella legend "La Cenerentola" is more popular 
with today's audiences. I don't know why? Massenet's opera contains 
as much, if not more, beautiful music as Rossini's and also Rossini robs 
the story of all its mystical quality. Even the fairy godmother is miss- 
ing.. Not so with Massenet. He capitalizes on the fantasy and the magical 
aspects of the story. He also reminds us of his past successes with 
elements in "Cendrillon" which have parallel images in "Manon". When 
Cendrillon laments "Adieu, mes souvenirs de joie" it doesn't take a 
Doctorate in rausicology to be reminded of Manon' s "Adeiu, notre petite 
table." 

While Frederica Von Stade gets top billing on both these albums a 
lot of the success is due to others in the cast. The marvelous RUTH 
WELTING sings both the Fairy Godmother in "Cendrillon" and the Dew Fairy 
in "Hansel Und Gretel". ILEANA CORTUBAS, so impressive as Gilda in 
"Hi'goletto 1 ' at the Met a few seasons back, sings Gretel to Von Staade' s 
Hansel and even the relatively unimportant role of the Sandman is sung 
by a magnificent artist, KIRI TE KANAWA. The cast is not quite as 
stellar for "Cendrillon" but Massenet's masterpiece is an opera which 
pretty much rises or falls on the strengths or weaknesses of the title 
character. "Hansel Und Gretel" is an ensemble work. 

The conducting of JULIUS RUDEL in "Cendrillon" is just right and 
perfect. Only he and RICHARD BONYNGE Seem able to really get to the 
heart of French opera-thank heavens we were spared another. erratic per- 
formance by GEORGE PRETRE-S* I would not have expected JOHN PRITCHARD 
with his reputation as a Mozart conductor to be at all in sympathy with 
Humperdink's Wagnerian tendencies. Yet he filled the bill perfectly 
with just the right touch of the dramatic yet light enough not to 
splinter the magical mystery of the story. 

My only negative feelings about these albums... and both are debat- 
able and neither is critical enough to spoil what is excellent here... 
are the use of a tenor to sing the role of Prince Charming in "Cendrillon" 
where Massenet specified a female singer for the role... and that this 
recording of "Hansel Und Gretel" would be an ideal introduction to 
grand opera for children had it been sung in English rather than German. 
I normally abhor translations but somehow I can't imagine a four year 
old sophisticated enough to sit through this recording as wonderful as 
it is otherwise without understanding the language. 

So here is Frederica Von Stade about to make her second re-appearance 
at the Metropolitan Opera House being recorded with regularity (and not 
just by Columbia but on other labels as well). By the time she gets here 
people will be ready for her. Audiences will be prepared to hear some- 
thing exceptional and I'm sure that the new superstar of the Met won't 
let them down. 



Yesterday !, A collage from the fifth revised edition (1919) 
of the Vlctrola Book of the Opera by Samuel Holland Rous. 

A Salute to RCA-VICTQR'. '. 
.... Yesterday 1 a Great Performances'. 
.... Today' s Great History '.'. 
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See RR161 & 163/4 for Ronald Greble's 
3tavene biographical, and 163/4 for 
the beginning of Bay Wile' a Edison 
record listings of Stevens piano 
recordings -and 165/6 for Stevana 
tria rBcorda. 

******* In this issue *******»**' 
The QUARTET, The DANCE ORCHESTRA 
The noni-de-Blume, FRANZ FJlKKHflURGl 

Tie quartet consisted of FRANL CHUM, aax; CHICK PARIS, banjo and/or guitar; PHIi, BEARL, 
bass and trumpet -and JBHSST STMfHIS, piano 

The Dance Orchestra consisted of RED HICHOi^S, trurapet; AL PMlBURN, trombone; SAW BROWNE, 
banjo; CHARLES MDRRAX.alto sax; FRjaN/. CROM, tenor sax; HhRR* Uc or MaCLO^IEl^, bass; 
JOHN SORIN , drama and ERNEbT STEVINS, piano. These personnel were recalled by Stevens to 
the best of hi a memory. 

The Edison Recordings of the Ernest L. Stevens Dance Quartet 

Compiled by Raymond R. Vile 

Recorded at the Edison Studio located on Colunfoia Street, West Orange, H. J. 

A,B,C 



Ernest L„ Stevens' Dance. Orchestra 
ISSOE INFORMATION 



51157 tnty The JaM-CuHamoniata 8932 

5121*9 9176/ Broadway Danca Ore. 9l£6 

512*3 911& Kaplan's Melodists 918U 

51262 921$/ Ernest Stevens' Trio 8775 

51267 9226/ Dom Parker's Danoe Ore. 9193 

51289 9302/ Nathan Olanti and His Oro. 9299 

51290 9J01/ Stevane' Trio 8798 



Cylinder Issues 

4821 dubbad from disc matrix 



9215 



C^efltijlaTiyM of Ernngv [■■ St c vein), -piano 




E. L. Stevens' Recording Orchestra 

Dlrtn fnm lit Thomas A Ediiom Laboratory 

UHI.__r.____ KM fVtlH AMU lllLUMt.-. 



Mr. Stmni Will A*t*rmpli Rtwrdi 



All recordings made at the Edison Studio located on Columbia Street, West Orange, N.J. 
A,B,C 



1/6/23 


8712 


1/12/23 


6713 


1/17/23 


8712 


1/27/23 


8717 


2/1/23 


8718 



2/5/23 8720 



3/30/23 


8735 


fi/16/23 


8735 


9/19/23 ! 


8758 


12/19/23 


10003 


1/2/24 


10003 



A,B,C 



F,G,H 



A,B,C 



A,B,C 



A,B,C 



P,G,H 



1/23/24 10013 



Bring "back the Sunshine — FT Passed hy Edison 
Kade over 1/17/23. 

Lady of the Lake — Waltz Passed by Edison 
Issued on 5H26 listed 2/12/23 - 5/19/26. 

Bring back the Sunshine. Make over of 1/6/23 session. 
Passed. Issued on 51126 listed 2/12/23 - 5/19/26. 

Rosalie — FT Passed by Edison 
Issued on 5H30 listed 2/5/23 - 8/21/25 . 

Hot dog — FT Rejected by Edison. 
There are test pressings of Takes A & C at the Edison 
National Historic Site with file number A - ED952;ED953 
& C ED954. 

Mister Gallagher & Mister Shean. Rejected by Edison 
There are test pressings of Takes A, B & C at the Edison 
National Historic Site with file numbers ED956, ED953 
& ED934. 

When you itnet vith a wonderful girl. Hold Edison 
& Cronkhite. Remade on 4/16/23."' T^g^ Q f a, ED995, 
C, Eb996 

Khan you dance with a wonderful girl. Remake of 

3/30/23 session. 



Once in a lifetime — IT Passed by Edison & Cronkhite 
Issued on 51240 listed IO/9/23 - 8/21/25. 

When lights are low — Waltz Rejected by Edison. 
Remade on 1/2/21*. 

When lights are low — Waltz. Remake of 12/19/23 
session. Passed by Edison. Issued on 51292 listed 1/21/2 
1/21/24. 

Not here, not there « FT Rejected by Edison. 
There are test pressings of Takes A,B & C at the Edison 
National Historic Bite with file numbers: ED1511, 
ED1512 & ED1512 



12/26/22 


8711 


1/15/23 


8714 


1/25/23 


8716 


2/8/23? 


8722 


a/2/23 


87^9 


5/28/247 


10025 


5/28/24 


10026 


6/25/24 


10035 


7/1/24 


10037 


7/3/24 


10039 


7/10/24 


10041 



7/12/24 10044 



7/16/24 10045 



7/25/24 
7/31/24 



10046 



10044 



Ernest L. Stevens' TMnce Quartet 

ISSUE INFORMATION 

Disc Ibsusb. 

5121J 5710/ Kiplfln'B HalodiBte 8687 (Motet Lirtad on Artist card as Trio 
bat on otooV listings bb StavenB'a Quartet) 

51126 B713/ &7ia 

51130 6717/ *&T 
51240 S75B/ B75* 
51292 10003/ SwimnB' Trio 10001 



The Edison Recordings of Ernest L. Stevens' Dance Orchestra 



Recorded at the Edison New York City Studios. 



V13/23 


8924 


A,B,C 


9/2^/23 


9175 


A.BjC 


9/24/23 


9176 


A,B,C 


10/19/23 


9215 


A.B.C 


10/29/23 


9226 


A,B,C 


12/21/23 


9301 


A,B,C 


12/21/23 


9302 


A,B,C 



Twilight on the Nile — FT. Passed by Edison and 
Cronkhite Issued on 51157 listed 4/26/23 - 8/21/25. 

when you walked out — IT Passed by Edison and 
Crnkhite Issued on 51253 listed 10/22/23 - 5/19/26. 

-Dirty bands, dirty face. Passed by Edison and 
Cronkhite. Issued on 51249 listed IO/20/23 - 11/21/27. 

Little butterfly — FT Passed by Edison and Cronkhite. 
Issued on FS126K listed 11/6/23 - 5/19/26. 
Dubbed onto cylinder 4828. 

Learn to do the strut — FT Passed by Edison and 
Cronkhite. Issued on 51267 listed H/20/23 - 8/21/25. 



8/1/24 10046 



9/10/24 10055 



9/11/24 IOO56 



9/19/24 IOO58 



9/25/24 10059 



9/26/24 10060 



Last 
Issued on 5H24 



Passed by Edison 

listed 1/31/23 - 8/21/25 



A-B.C 

AjB,C 
A,B,C 
A.B.C 
A,B,C 

A.B.C 
A,B,C 
A,B,C 
A.B.C 



A,B,C 
F.G.H 



A,B,C 



A,B,C 
F.GjH 



F,G.H 



A,B,C 



A,B,C 



A,B,C 



A,B,C 



A.B.C 



You — FT Passed by 
Issued on 51290 listed 1/12/24 - 8/21/25. 

There are some things — FT Passed by Edison 
Issued on 51289 listed l/l0/24 - 8/21/25. 



10/17/24 


10055 


F,G,H 


10/21/24 


10046 


J,K,L 


10/22/24 


10025 


F,G,H 
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Silver threads Passed by Edison 
Issued on 5H24 listed l/3l/23 - 8/21/25 
Dubbed onto cylinder 4758. 

Marie — Nocturne Passed by Edison 
Issued on 51065 listed 3/7/23 - 8/21/25. 

Cara Memoria (Bohm) Passed by Edison 
Issued on 51065 listed 3/7/23 - 8/21/25 

Dance caprice Passed by Edison and Cronkhite 
Issued on 51301 listed 2/l8/24 - 5/19/26. 

Isis — Gavotte Rejected. Made over on 10/22/24. 
There are test pressings of Takes A,B & C at the Edison 
National Historic Site with file numbers ED1527; ED1528j 
ED1527. 



Balrooniather — Nocturne op. 311 
Issued on 51505 listed 3/II/25 - 5/19/26. 

La MariDosa Passed by Edison 
Issued on 51505 listed 3/11/E5 - 5/19/E6 

Poinsetta — Waltz Passed by Edison 
Issued on 51^5 listed 2/14/25 - 5/19/26. 

Constellation valtz Passed by Edison 
Issued on 51^85 listed 2/l4/25 - 5/19/26. 

Golden buttercups. Hold Edison 
Made over on 7 F,G,H Hold Edison 
There are test pressings of Takes AjB,C fi. F,G,H at 
the Edison National Historic Site with file numbers 
ED1548; ED15^9; EDI56O &ED1551, ED1552 &ED1551 

Afterthoughts, Hold Edison Made over 7/31/24. 
There are test pressings of Takes A, B & C at the 
Edison National Historic Site with file numbers 
ED1550; ED1548; EDI553. 

Charming waltzes ~ Hold Edison. Made over 10/30/24. 
There are Test pressings of Takes A,B & C at the Edison 
National Historic Site with file numbers ED1557; 
ED155B & ED1558 

Thine alone 
10/21/24 



Hold Edison . Kade over 8/l/24 & 



Afterthoughts. Make over of 7/12/24 session. 
Hold Edison. There are test pressings of Takes F,G 
& H at the Edison National Historic Site with file 
numbers EDI554, EDI555 & EDI556. 

Thine alone. Make over of 7/25/24 session. Remade 
on 10/21/24. Passed by Edison 

There are teat pressings of Takes F & G at the Edison 
National Historic Site with file numbers EDI555 & ED1554 

Vnlsc Kiuee fold. Edison Made over on 10/17/24 
Tilers *r* tflal prasalngs of Takes A, B & C at the 
Edition SlHtljwBl HLetCTtc Site with file numbers 
EB15&7, EJH56B & 01569. 

Babbling torock* Hold Edison. Made over 10/29/24. 
There at* tee t pressings of Takes A, B & C at the 
Editoo JTbtlOfixl Kir.vnj-ic Site with file numbers 
ED1567, EDL^ t EM.S48 

May has come Passed by Edison 
There are test pressings of Takes A, B & C at the 
Edison National Historic Site with file numbers 
ED1572, ED1573 A ED1572 

Senbrita — Valse Espagnole Hold Edison 
There are teat preesinga of TakeB A, B 4 C at the 
Edison National Historic Site with file numbers 
ED1574, ED1575 & ED157 1 * 

Kiss of spring — Waltz Hold Edison 
There are test pressings of Takes A, B St C at the 
Edison National Historic Site with file numbers 
ED1576j EDI576 & ED1577 

Valse Russe. Hemake of 9/10/24 session. Passed Edison. 
Issued on 5l!M listed 12/11/24 - 5/19/26. 

Thine alone. Remake of 7/25/24 & 8/l/24 sessions. 
Pasaed Edison. Issued on 51^*4 listed 12/11/24- 5/19/26 , 

Isis ~ Gavotte.- Remake of 5/26/24? session. 
There are test pressings of Takes F, G & H at the 
Edison National Historic Site with file numbers 
ED1529, ED1530, ED1529 

(continued on page 24) 
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501 V°U'lin*M>-J**7«V 'MJfiMr 

joi T«n-«r»ui'/jr*iirrvFi»tiS4Hin* 

MB cpfiSpT «ll»ttri flV 'hKili 

r - 1 ii,,\-=rt=.f«.m»f».-:ji*)ri*.--i J Vit 

504 ri«M.MUbd/Ef^UH»r*DElfoCtl 

505-c. qn.n ./* ji ifCFMMbiii *DH175«^ 
5070, »rA>iAt» (f^MuciiiMt-aM^n 



55? cr™nrB*rAi«via"fl"R^C7r*>*ji|( 
ilO Uu«X>ib«pi/Bril>KitCh1tt^SE»l 



{W*Ab«v«tAuai 

l« e,.U1.^6dMH-^t»tta*T13«>*4l#r S**J* »W£vL HcMiT WSSl *W 3J« Ui-rtoa.B».hai.[MKj*^J»flOi.i# 

IOi l^{A*ri3K^*Hi/touJ(/<l«i«-"705«?1f '^ T «r*I«Br*H*iPain»s»!)3ri4»lEfl* y a T T^jl-^ [»j)]It4U^ *H4*1r*f 1^'" ****±** *5/ 'Arihif Od Lily Sanl f JU'Im vlhlM b«ni/rK»tbliOfl(»lr/r 

102 afM«OjSr*Mft*/]tMCDL H ll^jiijr|L W3 MjJ-lM BofrCmW jEwH Ptia0O.35 1M M*l*ft»lffl*by/il*»flm)^4"lol5T 7BK60(TirT»Jiii^ t t*idtaipl4'f[16«3l5# 511 0TTTh»ri/3*11«hl L* DE43r^riU 

103 tr»*ril4tl4H-/bwd^trJUlaZi;iSQn *&* BiiyJJiJtfiS ffMW JftP^Jtrtl.SPlO* ymro/airjuij^aiw^CiimE^Hl ^^ T^****w»»*Jhoi-«/iJ*jBfti J -i:avuwl<l 513 to<t«mil/3,S**)fSl IIMIIrtl 
QIKE IWT51T vtitm^inrlncBtbt »5/ 3» n* ty*^l6rJE^»ISMijrWl Joj t»V*hrtnJf/'0IW lef* OE3S34Ff1f •»rrj»Ott*'tH)dn VJi^ifiJ t»l rfJITE CAUii;,f.tATKtd*3iM B?/ 

ftfl Ver*t-<'<*Atc<"iffe*'»rau&-Ti»t' * Mti'«)f>«™«v^«*n*Wi30<** emuke wrtERfiEjjtJiiiinn.j*^* ti *« h t wtwunjf p*jqjw w />,* * f u* *i n 15^ 5H UiVs<.tt/fcrr.D fl «,Tp*ii« »ij7?c/*L 

105 cifuhTr^/Ct.^bbit ao*3377i ^0(? U— IriUHl^^rrtlrjlOlrtWl J^5tJ«TlSpnJ(* J ^ffl M »(>H*M*j7r} 1 40i jnjfl^llJU^lnJj-k+rJtiTlltJ^Kll 515 Sh ,:! i»,.f>,M<* a ♦•*-<>*'} J i»nv#* 

Utj fitdinj5aKiC^r*n/t»tlH^3714fiH* JM SI *4Mfflsnow*8«tt/ Ji*?X«i*^b nm jii.0«.i3j*nif 403'Uui.>mtu/ A*fl<t4l * r l ^4 J9 e/(1 $l£ ICnAiinl^WtfBlcitirjyiAnrtlTtk 

IW Jtnjr*l*9in#/fc«rtifJirr*t<37JjaE* '07 ^mmm*/i.*lMHiil*» W^ttl ~}ltrKtot,5*ix/iv-*t+Ttm4*ml f frln# 4a*1twl* J«rf l^jriw^lf <x.; B fJhH j-Sj/l . J5 Ktirtualcr 
ICO OfiTtviluM/lhltlTkilia S??i5l/Ett| *'* tH.u-ftp«lyA*n , >O«>*w5*r«I.50 b^jt IHR'tE 0-T«J.rrj*nj«* ^S*' 
lag hrt»ltofr<-"it&*]k u J3t LD l *11 01 MMwyi ( mcr) Ng4*f>l 5tt_ 5o?*(Wl^/*ChS-.l , fiil*jl5J«U t 

110 Rn^Jl.ufrivVprr 7 I.unUto5E?I *» Hi^*il^l^^*»^*^Sm* JOf (All l«Ktt*r*A*4<l '1^73 «APtfl 

111 rWvrLUfc*mtfy*rt*C»t**(rt»[l9wfijT 7E 5 !i P ito?t*jbi;i-ot!i T }lif*^*57''awa 310 4g*>«i£*Tjf>**-a*ri/J?06Eflf r 

111 :'lUi,^i*ti+i4Mr,A* o«>577!W »m^ JdT»mj^w,oUlrtli««3i l v*u«b.rt cltlh , B , 1Jl eoLLEOiJWB(Fl*lin*ll j Cfl^L SSflB r -ir " i Ci * i< fa ,s ^4* *1 

113 Ciiicwta/*-*.*,!** -ogajoEfcti %I iiTt* t iti.fn*r/nr-«»«Miwifliif5 r jif CwJi-pjyrtitr/ ewa7TS5n5"y *W ^ntlftSTfliAirtiiix oifiTj i 

11* w*n^int^*i»u^™*05!iQCJttl £™P WJWltLW*Ji*r*rBl¥TI Hi*. ClLW a^-i,A(rinii::wi*rT*iliH.i-ip*(») +* iej-it*Hi/B*nittiSw*tN"aH E 
115 Tf4r«^llH*/1ftir»lfmrOS3i5^ ^7 •pHatolw/i^M^tt-aJlJ^Wr Til trth^h^j^l HI V **J0? i *5f * 3 *»i5iblni/a*i»jf ^i*s t 

41S k*k M j*,Wffrm*Afttflia,htti^+ni W|WB»tmKW.gilU) »ll**frt ju I«4LUf*Thl»/10J(ili#tm?«&iE|tl Hlfl Hrnwl*lSr*^tr»M*»rryLir*I7£T 

117 W'lllferrrA«*Hi««i-7tt^7<»l WJWfirl^<lfcPiBri-*BV»n»S}tf enmjtt.IllUlrtLr.FlS - 4U Pt*6rn,ry*,trtii B- OK3«7(il,Tfl 

ill ciiriK.rativ.iirt^/Ji^ltfiifyTTfr Wi .BftlMir^iVrtrtKloil^Bli* k£lt JiJ jT-SiS/i toltrT^ rn JU+JfTi.io JJUmau BiND 

pom iLPi*m iuT«i^ u i B «o.i» M v«t/Ti Jl 7 t«riir*oVf^iuA« ;cpss3«fc 314 L,i^,piWTnrr^ji-i»*5awr.»5 'i' ^^^^.^^^j^ftuixijj^. 

TlJ-TdTiift/Afrl.l^u-.V^.i^c^^B Sl« &J*tiSdlrlt<i.A«l«Tr iSWil-tS/ Jl£ MuLlf^W^l,;* T0l43M«-TA.^ *Ul*Tlptf*W — Ev^pTC «1 



f • nQ>n«mjAQJUpl4ti4V U 771 1* C 

%& f^lT/flfl £ JJE1JI11 D/E 

40( .'tr 1I.--.-i.-'. 5 &J13J11I .' 



eo^HfFll 

51* dpp£di^A a j]r9.tii*»ar.YH^7^jt4i 

539 rrmUM^Inv/'bAil T1IU715 tf 
Sill 9«Mr7-iA*/0tniDm* l Br«k*2l4>ai3)l 
Xlf ItR 0»l« & 
5*? y*i"iTn*i/V»*mt**tni»rca3iJ7}ju 

5JJ 3y.!«. 4 fj^*llHtr.r;i.lJl»ti3£SGIC*l£ 
514 U«l4Eu-[n«A*f*la* COJJiSJ ■ 
4U FMcat.r/atrtr^tai flicjsJ'ill.T/l.Ji JtJ Hltnlfl^CHifuO.fti OaJTHJlrE 
5JS Ml»lBtMBAab>/lE>rd)OPU^f5(tf 



^Srr&. Km *t*i w *hAir*i%t«f fjl 135« raS JvdASTS. 

ttDUCMi_vVlnTET[tj( 4 lnl) 






T?5 TplJ4rtnV*lV^110tl»*i-«uij]D>4V^ "* rrHf*Cp»kl*Aj-PH»b^«7ij|ii5/ 

311 BMttf.lhuUy/ltS f03^^E85r 
JOmiE BlUiLttl flifi»!ounicitiCtlH 

I:? M.rvtMi.tu, flfilii t 

irj*ttnnii y 17*577 n# 

sj* ?«now.m*Ti)iijii 1**7^1 1 



lJl"tclc-**uyijM/*a*isin** "lojjf* 
«3S«37 *# 



ilj TiTlJjwHifMMllg/Ldtr !-,»<: 0*11^1 

OMAOEU jj^reT»Ct «rtiL* 
Jl5"-!lMlMi*/*»jn.l*fl*t 09^703 t 



537 (fEir*^)liti>*M4r/«iid4rr JT^SjMt 

5» Uri/UvR^/btr.Uta YU7«J«r 

$13 Ojiajl/eSrilltLbrf* "I?** U# 
5JO tlA>y^id*uil* *1?#H # 

JirLU CULF 

S>X IfiftauUtt VI54337 I 

SOIJ, JUDUCFH 



35 m*rtii»Btf/ v.fa»viii TU7034 t 

36 B^uiLtViikirS^n? 1 "I?!*-! * 

38 Irnl^mty tnrmniit «i*JJJ E 

3? n.ijuj;.!lj'IU« J b/Wr "UJ57 r 
h WWUIH LEO ION BTSKVifKislLlrMt 
4g (Tin.TiriKlAfjB'KriliyDiflciiUFDElBjSiEv, 

U.eCf,T_^HJ^.Oj'i»lEM(Hf'.fc-iS 45/ 

5Ti"'*i- ii7.< wu p Ld ,Ij . u, .r 1 io)jj sfltf 



IfJ ^»rpta>/Ttu0*«C.ftiuT4K» 37240 H 

1?* it.L4ai*nxtt»/H4ii[}rr 37570**i 

Jlil 3AlACuyir7Amn*l#r33r>53E-K)LE 



Bruit U IB KtZOMK-ntal* 

l ^iIMjjaWyaL gDTJjn^cHfTlt^lJTt* 

l>6 " f<M J 1 4 cntgoTTmr/r 



T37I^i*"«M,¥«ll»^/lU.i4ilhflDDw> 13 3^ r^rtJ-A. 1I.E,1. 5*7^i ,T:>40J3lNr JUDEflT 0l»BILL HdliCWOff OM 

ELflE IlilBl ling. 3 '8 T(lil*l**ISl-,l*^*rM- ^T+OJBW ^^ fiftfll D4J* CI 3.?4j E, 

Tffl S*7*Tl*TrtiLirrA^l<4t<imB14£ I !] * £4^"|Xi" &pUtfT,4 * r,r, i2tt l5! l ?,t ' Da « C*fnWB-m*|lf«tR*»rd tf 

130 Sl*^jfbU»ftirt*A"*lH"^547tf 1J ! SJS^it* oi ' ,U **Xi! W r St1 ! £»J?IIvL WWl Jn«U*««l91*r.l5r 

ICMHTB4lOA.lf.ri H ESKrf"^**'*^'^^ J«iTffit*«*^-^»r*«ikf«3l6jt 

Tit fl7l«ln4/«4*il«*JdlAf DSl]SJ4Hftj* *U ^ a J |gju N.C4rf iH rtTlftOgjj f JIT Cl-»by<,>Tl»l/ta5ftrTJ-'iClM> ¥ 




Sll OlLLOttT V*tikU0r+e. 

Tl7 TEnJ«ririmnArtP*.iji:«&s*;tTfr5r 

31^ PrikiD^lj'W. TIJ41WJ* 15/ 

7^ oVi&lBOK ^tl^bw bAMXHRL tj| +^* rr«*jlMlFp«H * ( n •AMU«W?7»3't. II 5lT W. 3 rhh,/«lTjOfT-r < . 7145414* E 
JJl E^CMT-Jlnjl^ll mUTTJQ T^E-^'^S J=^??i MH. U ^iitll.r TIS DlWi* mifcB-T,,i m jv m4 i«rf*5/ 

cuthi "HTtTTJpTr fjgi« — 4is*ih.rtT*rfli«'Pi4i*(j»tfttjK333jiJrr fr^kUitat h« ■Ja«Hi-» 9 ki 41,^5 

IlIHiT.1.W«KMj-ah/EH;i(iHir>0l3t«E 4i3¥y»ni*a*1i;pC«i.liTpJ K334JlN^t&5^ t^nU«U3L«T^AlllliitiliUJ7ftf 
46& J^K.^i^UJ^hr)Bb4U*«r371»t^Cr| KtE ailllT 011**4**11 /il»l?J15Bj1^ 
411 F*r ■«• 1 131 (OrmTcaj ,11 1441111)71) ^ 7l7j«,51K. " v :-f..;:.-iwr >1 :-:^:. ( 
4JT 411wllDlutf (Pulrt.H».Y»/ , ,' l Ti.tViinl u.tH DAI .i^|/d.Dp*J4itiO 

Sft(r*^«i-Johru*.) &PSJ7J0 n.50 5jr'Tc54UtM*jyjS*tJt/-r »jIntU'H ]j Cri> 
41) n#4fAt»al*(aill*n)0ru)pi*dl;?74^t/t 5J7 »*;u illDMIl.t/ sTWlTySl N 
4J4 fSf.r^f/C^rMunlM^^UIl.^ OAil B11ET IL,JJ /3£3jJWr*f 

i*^i°i'S ltT '■«*J' J »^«**^0"'«*'"*a5(' 53(T Sr**j«?crtri-ft*diqrt/fl>iLasrjw 
*25 lutvfftr«nUiTM« /ol^wyfj .T im^tftc vDUn>n ciuu*t 

tvuj.y/Miiit&g^iw Vtl « J l rrt# ~ »r*Fi^i ' rt/Vr i«wft»aif n J* r7t.11 



Pt^lt^aa fU9?W E 



4jJ} to fn Lm»1 1 ICY. yCiA 1 I f MTi- 1 W^t 
rc&*0*4i*a2ia*4ff JjT f.w«¥«<l«r/*T»*t*«Fil5*alE.T *>° Bit«fc*i|iMiBi^rt«iW 



5*0 KwrTr*i^/Jk\iftifipri*ftdi!£sin'/i 

541 D*ftUsn.«lHMlln*/Vr, =rt lj77>Wl 
««Ol*MIt3 £ci4 tjy ,vr> 



CM*i*/aiji4i 

4. h ,« M i Mt # v i BMC -t» 4 .ti ^"{g™*** ' «**.i.iiF>; 

IUT JUBrlUJ* Or* .H»^i SjfftfiS*t%J3! , 111m * 

%™?t |[pt«*3 -^.Mfw^OtwpOlilH T .. TEWilsy/ ^ lJX)t)l ^ wjjioj, 243 ^^ffi^^MhijOJa*** TjT Bri.rr^rjB.p,**^^^™**-* W*$J»* Ml7315tfE 

« SSi^'i^'^ir i ' ST »? Ti "-"^ ■ -^ " " - ■/■"' f'"' " ^ t^L'gEg 1 ? 0^3^ l/T»QgrHB.1# ClMLW . coUJCOUvS-H-LWc^lfffT *33 ^■'''^^il^lla'lW* 5<S Hi H |,ll«ltU»>fi^irp4l. 54Jfi-tf 

« SltSSSr^^ W J^^E B^Ifomi ^ClUME*4 Z S°«J WEX*H«'..*-.n^Mfcj«prw4 75T T,7,mTh*R»lnAr t iff*.tl4jlSr,^ l}* Uu^n&*l*7TTlT&Klmtri7tfrt bilLt PMiUJJl UnfiHtirwitH 

S Si r r J ^ ^.* ^ «^'il UP ?l;*^tB[fJy^ftl^Jf^il^.^Jdl«*l^ 7rtBw, ** ^ * r, ■* ,l ' ftB * ,,lfl ■A** J * ,ll * »( rWOH** ClWl.t>(w5twrtllJfl B <lrt> 435 4ll*-*r[.4Uf**yip.r.rMrtirHlBJt]* ^7 Te5aTlT^i« M u/U¥#'i*P1101 ¥ 

8 r^S™L!>K. rJi«1^ »»■« MM & *ii MB , ._« *. fiKM SiaiWltrnAirm4i.».iW3att *>* fc*tU9.i.|,I^^WF*ii7l«3»-# 54? " * • ^««,r»t, ^5771^. 

« T ftSS*f !^i!il S2 5 WHjuln-./i^isw* u*i«4i hSSitiiaefiti^MpyfctMbDffiiiJtJ ji— jrimvL o.r^^eMdsvLUKK 4j7ta.m<jv«iiitBniH-dii.4i/H57i!t larrcft oivis 3»«i£sp^:«*AisfiTKc 

52 F -.BS-WW/i.iUtrtiJ^ _. , ^. i« hi ■«» 1 «i « 1. ir-.fl=ii« ^.h ^ SlTL«»a , iMJljAn-tftf) »«f1 1 «*» ^JOH 6» iQUUHiim.iitv rpftlSTri ■ Stf'Tfo ia MLilMv Duibnn? W W*l 



flT 4Brl£:u I 41lA.t|->llliiurr»Alg3Z$ 

Tig Djupxt Hugs /ejPe 

"i3 ^i!94llMvltu-/C*c4njw««mVi75 
544 rar&Wdnik|if/einp:i!* r ,«^IZ l M77S' 



Jt bwn/L^/OljHp^ilEirrlMMl 3071 YfY mr«,i*li«.¥»i _.i/p*. .1 l.wrfi UfrdlBajTO St5*n,rt *ir 

^W*y/mf^rfWi <««v F 4f jg: SSSteSSJSKffim' tf l^JST ' *^^- •» <^H£ri *?t*«i*i 



■ eCuiuj rt - 4nif ilM-dJ T-Vtl tf HC?544 . 

57 ftjtiuieTIAHiiiaiJt ddb^A r 

58 ^rl7ll*,™Tl«./t* J -boa i U"'M«0a 1 



(41 HirH.*rtIw,IfllV5*niliCiail<fll ¥ 



yv3*5* Bfi 



^iToff^ip'Aiiniai 
m* ft^^»^H.iin l i^*i4i(eu-i^3.^ J »^^]f^^^S ,J1 * * 

jfettMIt 



337 vgr* " " Ta331lir1l 

BD«T Ckfltta ftilStan tl 

Jj't HpTiWnirriAPMj<eu | 20!nc> 
333 IB»j*W*W> wWy jfiM wj tetWi 

tl LT ClBflH^tnluifcSrmt¥lW«jD3 
5*5 FuiTrinfttHdMl.tircrfitw' /Ef 
ffllllCO C-4FCfK> 11. 

>ir 5rTn41H ¥1H10£I T 

347 lUitfTwiL4TI*IliT[B7D44t 1*50. 
mU».tTyim.*/n,<ftij/*iTKa.7B7m H3 fkjm=*«^5,i Lita* *&7oJj f 
■luriXuKDOalUi/ThiA^aI0147?HTl >4i A DrtM ¥1(7311 vt 

154 «»», 1 i/na* Hlhlfn 1*« J* rfJ^^ I 3*5 Oil Mtillda T! 8 D 1 ?7T1 . » 

J55 UflWpOj^^A^rtifctuilOiTJiJFE^^^jirtiu, Ti f p.5nr/*i 
mo>D*i, w^gi>TE» *ttt«l*trl.*5 3*7(Un* t 4ljtol«j.i fin>»iir.it 



43lJ HirLHl4iFta«>yia(«ltL±;iI$4JV 11 

T)7 T^r y ?>"<« o 1 i /ciyifi, wj t tl ?5i tt^ 
440 T. iMrfh BK} MkJ@B3El Vrtfl S?l i E 

courrsHic cm -wzMunu^tt 

<*T Tt'r^Mtfu-Twii-.Li/^iiiLiiiimjti^T 



S50 tprVHmrtfani . itrli , 1 301 J7d¥p*/ 
»l Hl^. r /V«<sro'HpLl Viiat55lEfE 
55U J*MlnUll.^/r^a ? ih fl J *2c3?7CE#r 

5W B-01I^U'C«f^J k h / '=lT'*UAT-*OtlW 



Cv]WCLi 4 »3BE«.P .-•**(.»» JyudjUrl#tn*i*r IBlfJI ttAT^fJrtC I' «rt .!AG*IJvttlt 



;v!i[ft iTJiT ki««rir. «ift}fijan<5B 



^ss::„ WSS&tiBmb Jrtstessssr** 



4*1 Oitrjlipni/staikmLjk-Borttt* 

UI-rtdOOMtor-plKftacl* 

T*J VtTniilit/baddOif Pl«l4v0¥i;£35(T|¥r 

OH, OOUIBHET Oft II AOiWrT 
44l If?l7r»n*Mhtr/FN*tlrlf in^t 
CuT»r a)ra.¥.,tirn J Strlj-4B*J 11 
74? Il^f Un*.,4jtf\j«riCri ! . 1 jIIlia»04E 

Blra«E«£j "" 



J4 ?{i T*rT*r 1 it t ^dj ifn i ,. ' n ^a ] *il . 54 JU 1 1 jrtai»TfttL.¥« 'j 
JS^lSTTTiSA.tfij*).! -5jw7il^? ^ fcieid»tia4iii»/ortitL^»W77<»f 



F«111b1055*N 

4U IiiiUtl»XtM[ ? /hitu|,r ICiihT l« 

jt?si: ^imr4jo-F«t4cirriftDrt*ARwr*u 

+■ V*.tilh*>l«rrfi/1a-lJ.lR.iTKiC4Er , E 

450 0*SaTfelp/ih«OvI*Biii. fll> jjp 

451 3*M»fcJ./5«rVti^^ a ltf^.UTIl^Ilfrf J© Duold l^.On? JiiT/>13f1COt E¥ 

n&OhirHjtneji HlwrtDtfloimiBii 
5^*"R*< Siuhl. Jlm /anfW ca«l 
545 &*j5m»u.eu«/*W «f » 



iS3Ku-if*+rti H VftMB'?«romft44tv# jfi ^.^^^wuiiitiino ■ 

5ii ihT/rlui; :;:,^: t , 154*WHh«9«lnKrtiuVTtarM IiaiEll «m^Jfti»IOVFi«i»l»*M)i»t««i 35* TWpunii-tlA.l^lnf 117*E 

»T ,!i-2i^^ ^^ 5/ T57 5u*«Tfc»Aiftyis»» r *j<,rf¥-Jrj!rtE¥ ^muer bo«s iflioubu 11 J}? K3r>My4MMI|«r 

iannSSSfi Jf !!' th * 5WW* ■«» sELirwtu^i, |g /eft ltr S^/Cift" an^Burd ¥Offoi;«i c«oio jjotti t^*Mi^*t=j t ii. ^lomwifi.taHflw/uMi, inj^oo 

ft BKffifty^'f^S * S ™™ olv^SiTErS »B S B ^ r ^«::'^« o" 11 * tg »m ^*i=-«*f¥ii 45* *- CV u t ,,./ ( >™^r,™ 3 o»3^ 

H M nn ' » r <IJh ^^1 rfiTM/ge^linta,., BtUjB* Eft "?L , *P w * f l*liJ*"«*rf*r^» n * 75J J* P TiMr.r-pi^ilt««l5B35tBl 4?7 JWitKf-rr/AfWkvli^.. br*31 053Eft 

76 t4.u4.^/|ci. a tuiiL*Arw«>3-77tViiFi , fx ^^ oiiBi4ilUii*faii.* MjttmrtM totttimO**** n<* wmm trll e^ 45» iuSl>J£im/i*fljtei*4 TUlBjft b 

BO 51 i!** J W i"^*" 1 ^SSS,!^ lU ffi^Al»£|"SIlw l*vn^»I?nir «T1U1B54I#E JOT QtlJHJLIIUF*^[*lU^^ IT *C! K—irf^mMWrHm&l&Stf 

»ftaO l ^l 1 , ] .iM.Tft3.y.MlTU.¥ 1 aOI^i^ 1 «^_ 1 C*l^II««^dlnT0a>^^ WJ P iDrI CTnr7Ij7KS*lto T lM iK^rr j|t U«tatti«lii»«.Bl«l)lt« *» t*4Ul*/Lh^H.«.*n -amit t- 



354* IlTii^lurt*«nyi*-*c* vt*5i7flv#ll 
4. j*lflOEtrI3-F.glcri*- gJi pf*l t« 
^? txgU*a"r*- yiTT»C»i^ *d *a bublln/ 
i!tpatli«'C«luikvJIe,trllilr.tTUf.UE 
wj 9KLnoi4;|n M .«.piinNlk JI5r 
F5ff T^tir/Mltr lwl0?7 ¥# 

aim«iJ}q: 7,i [o- '.-■,/>. Tf.si>i*jtp**«p ch 

^Sf Fl»sjrf«^t 1 *rJtJj«.JUBt.Otf»7l 
Ou? -,:,' = ; ... "- 1. t -.':■.■,'■-.•■,,):, ,-.- 
S3* VT-^(/cirty>auu. »Ko3jofE 
^M i.MkMdK.lvA'iterrr "XdACC 
flJl&i onto-iamDlai stnvcuts 
?SJ \i\»*7 rr*t JLw m +r 1« COtlEMOX 
yil'OK DKLHTH .Lrj /W3 r /lfll C.Jl 

5"fiT h~b4>«i»*ni4H.NWiaU:wvl>*/IlU4 

562 ht^rtfttllir/H^u-* ¥|4W73t^T 



»<tU WfDt _ 






t?3 ^«^l>l 1 t^*/0¥«-»ill*¥J3fl3Jt5*|# S 



Ll»>Xn*Mid«lndTTlBlllE/ WT& OfJLTTOlTiJV.Jlu-. 301.4>*t£ 
t|l*Cf B Vrlai<r«<tt^wl«4J I «47*T^ 355 iwTlfffUpl^i^fjnNBir tr# 

15 



46S L^fiii«a^.,sHM3B*O0Ntn<llY|; 



SHTDl B4ftLtKa.Vlthn.«¥tlllUllUt 

5SJ ?trv*raT*?¥iih)iMirii»tifE5oaH#r 

QtfAtNCE lt4giMI»MHflt|/¥tv5933>E 

¥£7 L4r.tii«Pr.M«»A>uv*4rjr<rt«t iii 
(2i¥iifE>j)i|Sfi«f(Df n»r naaifil.50 
5*J PrTwrp^tBA fcjCrrJMviiATmjT 1 

F^ijfl 4>FV0l IRnlC- H.l«O t ?oWEUi 
5Y$ ?.^ir»nifro»JcrET*fy C*Flj40IT 
579 Furr..iiUA**iyii.»J-:« , 154JoE 

4lpptT[Jl_B>iin»Jerlr4;pifl4 11003*6 ?*« 
571"QyTT«rri 1 fcvUw. ufefmiUG/ 

573 *BlTomia./Tb»Q>rJiiUrriD73;jJ( 
5J5 MMrpfri.tLMaili^HtablT; >*!■ 



(4fi l-pms cont'd LJi min -ic) 

4075 en »3t-i su 1 i lurt/rh+agtiiiT* Dmc< m^ rJitrR'ri TTg? 

4076 " -/•!> i ir.j-4 U1 Ijfl l/WUrjAIu [ 111 liiTAjf J^b'tV. LI /flU 

4077 : 1 n -i:. li-'.tiiu- .1 T* wi/Ei Tb H I»Ljt O JJ6? ! nM* 
■407a CKiurtiU Jrtr;i,pnpimtanj[y/?[*ic«i ccmiiv&tw^f 

4081 tu-»lfiHjw)llSOJl»»lUiith«ial }**i*M*r* ■*UCHiWHS7W*V 



(45 rpras cont'd 50? rain. Ma. 

4^7 > CftvM I JTBJlMe TS-Oi JK »*lj|irltt/lMr*f*1 *HSu liUltft 

*in> in.iitrauniK(fi4*H. ar )j*^.ii W ^tirfjrm.T5^ * 
* irl rH»0tUerridtr^T*llv*lh*a/Offr.ddli iTE^iMh-fl*/ 

4JII " *4UtlH0/*ll»4>IUk*ia«jr UTH-rUi !im_f 

4 1H Jmimadw.r j*. Mi tr-f ithiitij u*jti 1 in/Dw hgh Ett 1 1 

4 ] 14 L**« 1 1 ftUQll-erinl 3 [til. .7 », !»«fi .'"fc/fcin t J trtJVSt^, 1 1 




4082 JltajCHlSliet.ftKlUttfcrimitunfift^^.pTRflWi.tlMSUi^ +tl^ ^^iMUCfl^thOlinXjfct^HtL^^-lMiJfriralUff IM 4j0i « .fc*llt !4/4M£irduu1l4*|4Ttti (t« (IM/fl 

4307 i^^umi- w« J ■»'!*■» "H^M**^^** 

4J08 * -ri,i..rf..-.. A** OWtt*55*?S-IV 

430S OCT U>«H.HKf»»JHLinUjH»>Al'"T'Hl"- WSJ7<* K«5r 

4310 1 jn*mitin/>tin[*-*T.«*i<t4*r** MWB i"-5V 

4311 - _i,^uf-iu.^U-.->r^^: UP? 7*4 y*5* 
4313 " -On** 1 - 1 ■ i/ILu*MJrni »«KJJ7 fcSrf 
4313 " _tBjirijl4>lliw4ill*«»™^™tf ■*-*■**•■ J13>4l*l 



35 SuS^SMSK^MMB^iM: «» ^i^^-j'r^.r ESSST 1 



4305 " -WrfT*lki*4*/?*>J'll*™ 1*V CHKKffiltWi-tl 



40BJ Ju^KiWJ3-0r»»tTtJi...^l£lw» J ,'J •mrMhiTLMtttltf.lfS (T> — Miiiiti**, |1 1 1 p mMl*li w,ti m^t^^at^iSc U 

4014 » _rfir<III*M/l*UKl,p- *. ATL1N211BN 85/ 41**1 ftPftt t-34«EA(*Jri ] ..rJII^MMrlrfllP i,Sl**T«) 

4085 - -(■(-ri*4LlfilluM/3t I t!iii:iin a i4i4.Piai40 11*^-15/ ttn HQll Ki^T? C 11 

+086 - .i^t^^tTm,*, * " lMau( iv 41K 01s iron rurnnvtUk^Giu^^.t^tryteL^ihB./ 

40B7 CM+JtUJNH vl 1/ tl I it. r. ( I? J Tr. J! rln^l^bj-, ii1.frj-5l.lt d^lK itflf M<5?4LH H- SS/ 

OiMfi ■■ if hj ijm Hi bfryjtfTB* . a*i it n » Ei« ^tf ji>aj»po jm 41b6J o*«cihird m*h*i,i^5_u¥r]*ls»VLliij *[t;4X-o;ffe 11 

40i» ChjHr;ii£-:i!&.frirrt»t/M*ttft pw rdCnratnutSr 4187 TinryaiBis jMi*fiii0irtMii^Htiq<ii4i«,i,Drnp?7iEi^ 



4o?o - -ii.i*e]«,d/tLrtlui4 ■ iTJ H II 

4031 : r-vje^dttiA^frimd/LivAlrin* iL'JHLC)l}SCt» 

40J2 Bi»t-U)K 5-^7Hrp,JCr ,/'«*«'** D'lCf-THJtytt.f,- 

40?3 1 tr)r SnjCLUtt V*m*l ilffl It m tu-nOr-h^^irt Ewi • . 
*iit.rr.i.3i<fUffPii*,T rt./jL^truitti •ngfiU'iftit tl 

4034 a^idiCLWa a(CTjj^pin,,.iBrf ( .H*ii»i-6lin*jt r jii«h 
"l ,:i..iv.-i .,!..( :-,..rr a,u^ i :„-:: 

4035 ■n**KCfnih_siii,\»»^]fit.ojijr 1 »iiM] J -j/cn£tsrQ^ > j it 
40J6 h.Mtji^.'j'; !:i) >,,,p lil( c^5*K h. 

4037 ( B } f* rf/WUa *lthJ| ,T ntHm amp aL»>i«^ t* + U*t h« p Jh ir 

40JB Itbi^CKST JCM tfX HTj^U it 1i ■ hum M/lUe*\.\W »^B#C| I 
4033 r;ti.-i3-Ji-3k,1LLll.;^/JHl-,|.i,» ltC,f l;Lili^f( r *v 

4101 J i rrjWi? IR lOri rtCj-«i tttf ) a*WyLitaip'l/uiflig M J H**^ 

4102 OOtWT VlCT«a(KaTM4-^»ipl'^L4lBi/DintLkfriU(»(rt* I 

S~.-tf ri^lHa OOIUL ki-3;U* J1.J5 

4ipj ri>rdtajirni«jni]>f^ a )acntVhr*n-«vi47ii«l4 kiS/ 

*jg*tPJ J'" +=*HnVWlw»u > d HWC t Sa.InlU Vtaftr tf *MD C3Q-frlt| t *H4 UrftiKXEOfl-Knuii^Wt TU7U44 H- (?/ 

«H 'jfWjffl WW l wr*j»u^«H¥i i JSnJ ■ . U^HwiMDi » j til *1 f 7 (tnhi.fioiTiJH f .n i.)^*? i « to* »/*•« tor^^i :*5, 



4187i HfflUIJRI l.^vTta.|.» < j*:il«lri*jrliii*PHirnr!t./1kl 
41 IB. ->lMlu^VrUlt|»4lrl t[UU; «T ft/ 

4 mi oivufliNiiA**.&i»)iH°piui*ti*ri»iAHt^tF trf *;c 

4itj fikkl*-H.C4ffiu *i»ti 1 ftHJi«TT.Tp.TMt 1 rtv'/l fc*«&*5r- 

4 1 1 ri** i«bt,jrTE. in Jjtnn^^rnnjT^jif f nv#a^/ /ovni/i 

41J5 ■ T-tf ^rrf ifflrtrfv 1 e*rfjbS?l*f 

'- 't- V.l^.n,..,;.,,^!^,, i,»-.^vi.<-,- 

*i?i ■ i, -i't(fl</tfiH-t/UMHii{Cr4ii] cwtuvpff IJ/ 

*t ?1 1 i* f r wa bH49u_u ■ (H. i:--ft.irnJTp>i- .1 inmitnsij J HWi 

41 J! « W tUMS ( U«k04 r P > fa urii ^JCUH JOJTtflS" ife 

*l 7 .'f " -Jiwi-ttrti^tm./jfiwtrftiminT r-ncoeioo5=^i"^^ 

*l?J.ILIl?!«l.*LqiIn^nitPti)e.l 1 rtMliil**,ll ul ,&r3!3^Mt11 

41J4 U<aCKij9rT.fai*-J4tl*^l»*rlTVliu- iHviJUUrjlHliiM 

(jut*) -fajntMJ-fli^tf, niii^imj Cifm-rijEH ji ii.?; 

41 JS ^IgilNrjP.Qlti-tmTllJl ■*M.ji3iu'p,l ulil hdal, 

J^LnlUiiniMLUiUUViUir Mttm U?Jl t 7S 



4437 HL SH1>JWI Jl*»56**int/Vt« 1al: * J * -,,Jn * &t5lL<K 5 el,[ '" 1 * 

443B *flai0:^IW4J B nf*» i rjfSM « -Iut !*]** i (rt JtiiL-W M JJlCt- 

4433 «uwiflf.7BiK3pFi*/jfp!4fui[ftiJJi"» ai-wuMfiETii " /ay 

4440 jnhu-ttitf&i^IHOri.nnrijUitdrfW tit^vjt^r 

4441 w _*»r«i^.iii*MaiB«V*' H «*u^» h,fl *> i > l 55P*Sf 

4442 BlLHO0rrTCJ-[tal.*nil^/'!>*»"»t a?W ■HfCWtaF/ 

4443 WtriiOIUntllluHUflMJtJJlllYWSiftnrttrtljI-^rjJ l« 

4444 SIU0H4 fl|^r3>l!(4lp-ltf4*tt.ljU*B/y>tJPi-l duU»44S» BW 

/ttawljiifWP Cfttji>7 e 



4314 u*w i <jlCi«{l*it«w)a*p J rflA«ll"iS*tf5tW74e*kl^ 4*4t " -<(jii«iiU«rlt**/«w*'* lflM '* 1 * ... *ii2 e> 

4315 |,.T&5 31SHU- II hi^-^thttl UkUi Atmj H^TJi rS/ 44**i iot SIl^*^*^i^ r ^l h **^"*; j Iffi^*,'!^ li ;;' 

*3U Aa.Hr.lC! tl (JU HV*C*-5 9il 1 »Bu> 1 la/li»li j^l trff l^llHV 



4317 U+C^lUJ.TM^'titfJt'TjPtr f-iH'.Srt/0RHJ5&f *5/ 

431S B -l*ii!ftilflJt(iHH(Wrrt/ftt)i«r«tmi. IJbl471r/ jj r 
4313 HDIB Uilt,n-r*rtLcr. l ^«l^i^M«l^Et*£'Kn^iJ3Tp%i 

4321 Jt HJllJUQ* n«H «i_£tri«f tvtl Inn- i'fr.dprJlUS J?»r|l 

4322 M^0K^»li'iT>-iHblH^*//Utllt)H>Ilff$l7>kL fj 

4323 I ,tPiA4W*"K*™fti»i"0*i» UPiS3!J( ir U 

4324 >UiFUr?i«3-*«t [t4<VvjiLlp/rMmiJi?MVIVll^7JDp'llL 

4325 * -!" 1hiOrljrtijf/0n4Ur*T4i.l« JIIUUJEU3> W»5/ 

4326 yi.<,jiiiH!U!lTi-.4»iftEHSi.IUiHil»liijOjrnl4l7«E.»l. 

4327 UjrtJC JVLpjtVt»W^pflt.v.'li*i;liif , wy.7l*;jp tl 

4321 si.wiJiJiLftlp**pltchi»p)»iiic*Wi*.^airtnir7i 
4329 tr¥ifjttmm-*i'i rl 111 |i4f« UjKUl 1 tnT^7U?Lfl^c /<«, 



4lD< ^Mtrj-l*!u a .i|.j/) f ,!i tl f llli 
4107 CHI» {VrC(FUtv^bKmi4/[trtMAcit 



uuwuoinsf 



4108 11 ho Matw-kwHiM «. f Mtmnyf /f. ftuHjo njai £tt/ 

4103 101 OtoSlY ft^hliT. riTi-ja n>Kl 1 W,r!flJ| iLi 17141M 

4110 &infUf ft IIU^L.111 aF )U- Hw *■ (H It(Ut) /Vui 111 E.*lViH5 f 

4111 &^«{p^»*]iftrE»iiin-.i»/i*"*:«-p D0117H |i 

4112 "(lft*»b-}rjr.iypi^ r /|>n*«v DUlriH/l.?^ 

4113 » * *uiif4*«^i4a*rttiercij.l-)i3l)i#i.?) 

4114 *iT*T t Tti«i)r.inn*Mf! l i\* r c)*,p uADjiscMDM^a^ 

4115 Jiiflflc itvi s. p. u- s* u (ft, .imt :»«Mm pL-,^5i:j;i5c i^, 



41 Jj itf ) w* 1 muri {r* s im) stuir ■)■ >m, t»mn?x • uim tJ73n*n5/ 

4*il4 KjMlllE rJ41L-T > 4lhPSlrlxi 4 luu^l't«lit.!r.fic7DrJlU7>-ll 
4l9l " "MUrtauUflAt*r"'7><liii«'l**4 3l3ii*?»jp4^/ 

*Ii>J Stit«ltiMUtgs.j*,i. f .|vilu*/iHPh4»j l iPV'l^ rl*? x 7V 

*Joj {it ) mgtUMOMlfJtr •■ * p Mh i , i «lt ivpTCVl* i c-tTMOtijy 
«.(i ■ ■,;■,! i'... :ii^jiij<uifi*Ai«ii-tr.;i*ta{jiiiViKI aij tf 
4h>5 UiHiaikN iinr* 1 iictup) J mihfi * A«J« J n= l Jwmi^j b f 

410, Ul6ii'WLIWI3BHi!lUjti«tcU ? B*pUViD T0K?ltUJTA*5f- 
4 W 11,41 «r : UUtX tM ( IL» ftp 



4116 ll^j0lV!^CiJ»JJ 1 mil J l£il7)iJrn 1 .T. l?f Ti3ft*KWrtHP.il ,l01 nT «EiBliT* L i4t»LM1f,!;r;WKl*tA4ln(l|WiU*S(0ljr U 

4117 JlH^EiN{l<rtu}lT^,^Ai+-LUu »4:4TJ I t$y 4j4j(0)J F (.lUiM ( JLp*idJUf*4.,JlJ«JvCMrfXf( km^tntlH 
4111 tnm IPLMKtlJl.5[hlPrJUlV 1 3r)D t J4y/lerJrt u ,rjpT!0t^JH[Ji;, •»hJC J Th*HlJI jUlUfrtpB. lAlQptblF |L 



4119 :0tT !JCEIISi U 'ill«r.,*,mit/t..r t J n^JLEIcir.i T7V 

4120 "»t»yjfMMitntr*(i4uU'^tu'i 1 - 4431 f 

4121 M .jl«T.>* a i«r4 a i I ))Miit4f*litst/»u4 I * UttVftSf 

4122 Jt!JCl|l«.l(«U**«wILi^l/C»rttailOTirt3CtUT!3teO»I5fl 

4123 nUftt m<iu th 1 ic p i« 1 iintrti ■ < mi ^^ Tmyfjrrt *<■* 

4124 iBiiitnniifjtiiruijimiup^KrM/oiiuii LudoWTT" 

4125 Mipytifototf t u^-ui#/nvK*iisri*MwTXf*tQ}*-ti 

4126 H7^:TM»r.ih*.pf 1*4 *ic tmn) t**iisr»uitMf«5l' HJJtf, 
41 J? PCTO7 IMbh^fkAf IiA lAKrtlttdil*UUJUOtX^rL EV/t 1 
4VU 5HirOT[a.L«- J *3ri.,i rj THi7VJ-*n HU7114I E#ll 
41!j » ^ril,l*11f4ADIiiFl/b»$ijO,«»»»^b 1 *7l404KE-il 

4lJ* itPOl ^n-,^,,T-;-,..Jr. £l .,--J,Vi*-l.^V.j| :(* I', •,-, 

4J)1 PTOW « H-LtKHfTI-H.^i-l^PV i/Curt Q^rW mi n HJFU E jCl j 
413J OwlDOIKniS Jf tf+pinjliyr IMf&t/ W3VWt)&~*f/fOH\ 

4133 ■ -*pnl»^llfr*j-»rtULriOftiw DOU4JHFTT7" 

4134 " ^rrnl|iii*/jji^«H-|3u.iUtD4 l|j]3^ Ifl^ 

4135 T»»^jP0MtT SHanrtnn»n)8«1l/»5urtfW4-ii'j!OlCil0tprtl 

4136 fits E4,i^.i4rirtioptTPiol4A*nu< n&tf.Hrtj 1$/ 

41)7 «»J^rtH|M*niipptL*»PpSi^(:lM.S»* T f ; MNrtlMO!< p ' 
*iJ7k HI" WXl.il(Cn*0< l lT)i*,i r V**l/tt9rt k»lXI,X >}mH 
41J* "Jili<u?']l tihlrrv/tr^HHriPivir DrTT^SS » BV 

tijii "_S4Ji'trbijA:tT4*uoicpun4rgt«h EPfcS-i 0132c* V 

4L3J Cov;iir 1J «.ti*Lf,lMtM<|--*n/Jll-.,Ptiin ^JT*Trii,5 tktu^i- 

*L:i.'J " -l-.Hl,l^fi',K*.;L*:r l-*.hrrfli.-;.-jnI f * l£l -l-lvi 

t;«i - -pr^iUpflnprriiMtayjirfc ■ }W If l» 

*i« r « -6f,rfittii./ r |i4jp^ljpth4*>njiti^«ii*i H »U e# flSi* 
4iu ■'■ ->;H'iuii*iiKU>4y/*iittAiip}a<!iiii4v4Ti] M )i? ■ iSt* 

4 itij <*»■:■ to minr j,fi tfM^-teT.ntiu.i^TiTn^iiihT; 

«Vl*,lJ&4 iT.^JiSlt,lffcn nJ ,4lt»Tlu^&jrJiprl?lijl|i 

4J i i(etU™ 1 •*!''! Iji5#wi*iry* ijVprtn^MiUET, 04,qi us, ;«ik 

su itw ■Aiir* a ■ 1 ipHi tsb, if r (fuM* v4t« 3 }jio s 'hl ti i 5V 1 1 



4 J la MiihiKCihsfiiH f«4'>™,TV.i*£ «■!?/?#■ vSn/^Ji+Q I* II 
41} J M Jtml a* y i 1 it* w/5*g» 1 i iuidi ■••■ WMEtjMi 5/ 

4i3> - .atvJUvirrrp-iftAilHkitorj ^Ji/iwiS 

4J13 1 'hpnl^infrffili/WuiI'ailUiti-ii. |£>B4il6^ff/ 

*JL» * .SH&lll,V/TtJ'rriSl, Or. Bt^UJ*- ,1 

4lt5 « »--* ^f ■ ncvii t (u i) Ai ■ tityi*i7*j*./*j it e*iA«5 J7H#*i#" 
4116 - .[,tuUtVit7/l'Al*vAtrt0n4CIUvt (MC5]«fE.4^/ 

4317 Htsmi lEUwirs^^m^ttM/'Aiu^'l Jta»rJ>3l2 N 

4»l C4Jl l JttT¥C.p&,L.f.r/IfClfl Jr ijii r J V HC*7lWl H 

4H) IL N[HLDUir.i»«v4Cirti4rrri».lluitA*«jl4.lnSE]ajJ7H.i5r 
* wo [CJ "-SU S*4tthiii »j (tf^i* ere,* : .1* wia » «« n t it • r : . 

mi a.i4L*K(iJ-* a bNiChi|nij.iu>tiri/kr»ii* swirtiitdpia 

4t» I * » -ViAl^ktitci/UTMlWri-dr »Er>lM^tf I) " 

4223 HOLXmOO I-TJVU!U4II a jti. ? /3h.TniT UUTESjQSVffL 

4224 HOLLTWOD 7LMiti-fcH»lul»/CrUJf El 111 J V IS* 
UiJ, frVigrc rtUnCt-JkJE^HStPBPlTl^.lfLlWpACM:) Er* 

t2i< ^.j^^ ■iutux{ai-i 1,111 bii)Hiiciiur*i/»urrivitcial7Hn 



4330 OtuM j 

4331 " .S*mMrt%,14ijfrlf*m*flUi**li BEjOlSfC |1 

4332 Jl^^i^Cf^T.tH.Pt.Mi.r.JtSirLvI^J^/lu.lflr^ 
btnjta A ^[lfan,Kild*u.:*Mi>lA3iiL<rt HE7aj$$ r/>l 
433 J ' J^ffiJIHiBJiiM^IJtMl* rf."l.> .■.!.■• 1] 
4334 * -tCintTElltetlfllrrp/rbfrtTTuUi* » Jljll^ tl 

433$ - .^JlciA-<ji«bi^«»^L4>Vikl^t4n4"Ji;7U/U] 
43J( - ^IpkaiJtaDikJn/lftrtaafuiiCtiinii "3»3U- tl 

43)7 TWTHiMDJl L>lh«UTHp> ii?4**w.S-ir i ,H\tti4+ <l frM 

4338 ijAn.7IMTr5.LM*3!»»/-lJ-tUiS#;t.TriJ>i ItltttftAl 

4333 --Hir.!-jHif!IJ-*(flii*iiliP»..Op.«)Ufiwl 7 Jil-. < / •i-'iiMJr.i'r, 
4J40 J!UT pflT O-IuyatriitilntlJUna*-* CvrJlljEltt!/ 

43U emi H.«r-aif.p»iA.^dn.rtiftiF v.v,<.uat *, 
lvj/ti^t.rf.kvt^itui.ifiif 4341 *. l(JiJ ,ai(iairr.r*fTjiii, **»■»* i^ 1 prjct4»ijI tit 

4343 pV**il**Wr-.-»Ji-HU>*M110f*PHiP Plft^llQrtl^// 

4J44 lp*ntti*J*j:E..Vi*trJlnr_»JWi*4li»yiMT iiToni77TS 7 y 

4345 cijM.ki ir liitTi*J 1 rtftm/LiiJmjrr*! t>*ia7i >i;Tjh ^ 

4346 *r.iiu^in.Piiswmwt t >:.i) u )t JJ ^ji fc t3flmiJ3i|i 

4347 H* I *H RH Lt-? it I J*l- >tm i-*cr f /L.« i jirrHTiU jl *1 

4348 lUSUL^IH Pl.-J InH-j. Ufa b^.wil.ijfl 1 i1»MPk".TlS.T*7 

iulncU« •u*l<4ll>l«u.rilitIh(iM»Allitwmt7 t 1 1 
4343 VM.UZ i*l •* (Ayit ip pitu 1 1 . p) rtvjl tadcriilir UK 3«» 1 

4350 y..'HrcE3,e V 4'r.«iiUir.p/^Ln; K w, Huaaiut 1 - 

4351 04ft^*iK*f tT.1i rt ifrn-frit ErthftJ ffl U 1/j Jul UglT c»5< 

4352 LrA*X)At-iV tl 't lftJ«P0I E^«H-1«Tru» [t»T JnTkJRSi M,4 .*>, 

4353 >M Ji; p^lM-Hi »UHI PTHlW- 1 Lb* tt/Ll 1 1* 1 uoTQiofNt?/ 

4354 H4J-l«*)LSiDflt3T*rtyiI&llit3Tirlk\p£,*i]lE?llllt OI}I(rlf' 

4355 «r»Ti»i! iMlsnu^TlSij-iiiaiidi^wth.rtTifiij-.i* 
MvtT** , I t«Ll rL#.3*iUi*lli J Hj*l u-j'CArWl *- 11 

4)5fi 0llTTl4ItKtp 0*&uiiTl>.l!^i|lililrtit , pra»5t3 jf pi 
4357 Ulttr MILHH.IiltltiIii3rfi»I/*L»a» rW7?4ljtl?f 

435a < -stplu*vttiiTi!iaii^/riifi,iiti*ri*i h#5;tpC i^ r 
*]5> jl-.^*c^!Jv,iiiiirr..E>.vi!urrinMu./ ac):Mi nJ$i< 
*3fli H«npiu#«pMiufc|l 4 /iYprnruii»n lnTI^*7PE >f^ 

4JA1 U Lt>.^E4Tuat. 1-.il.ni.il II IDW/Uisipli*UItiHlTn I J tf 



*$£ Trtn^ff ^T"l op] lSi^i*i>ttftiW J lVai»i-<aihLt,I J IIBit 
4443(D>) « t frttllSltfJ4lnU"' f C4ilHllUl*V^iia^Ulll**' 

iM*ly*V»>**'» v « rtln » °* 1 ^ i ■* t * ra " ,!5; 5 ? * ^ 
4*50 sllr*n^ll^t*rt^^t«» v ^ Slii ' t, '' T ^ FiM, * il, ■ ojjpeofillr 
4454 -i»ii*hwiJlAillHtrtU"H^ ^315) It 

445Jt ( D»}"Dt*ir if irliTlipii/iThl* Umatlii ■ , ** tfUtr^r 1 U541 C/ll 
4455 (i» 1 *|a»w*Vu*' b i*f rCfca-TAi™ , tip** 1 ml t* W l«<s h l- (73 iVtl 

44H ttr j *«•» liu* [*wL4» w«i ,&i«rLu»if f -V ■ i .711;*. - 11 
4*55 (b*J ri MMPi L i**uwi+, 1 1 !«tfci*-r 1 ,ai 1 100*11*1 ift^i-juwa 

4J«fi(IP) w H«yJ**ltW|ilutT,Ip*lliti,^.M. , t'B r .-«El# lUfdlltX 
4457 (& ) »LH> I iTr-P^l iflii rrft.ft.U'l^ lU.tl. -1. JOl JE-1 

445 J (*? J "SU ltt.lH!ri.,a*jf /Wj3+nl«Jitl J4um»/ El 4 *"1*15>I Ertl 

•45 J l«? "Lltilrlllu . !*•!* itiftllOfll |I'HJfril4JIt*. ,, i-«8»1-L 

n5if it? ■ , a*tH4?pi'^ H^' i -ft *H"* . r*A+a>nii*iuV|-^»»E 1 1 
**Si (e?)t»i Urto, Evrj* »«U)ira 1,^,4 jo^jh . ^■ifttTJjjjitAi 

M&;i?i<*<JHjdtiVK*r.i . , i>tmpiitiiiM i3iiCcuiJrt*PF«tevjIfti*»i 

4*^3 (p- J "Tmhl 1 ■ H4 i.*ft, IWTHrrt til V , fcJl-JtlniVWn tt itTO 6*1 

44^4 ( &}■' ] Th uik-j f j> *y bill ' 1 1 irw • ,ni»f ■ •■Jfeii 4-JT5*U 

44^5 He p»lW*rill.TIV»fci«* ^U.¥/5»rtly aJDJaiSE OjOltIP 

4*4* * .Eiillj/sn«"iv»riln r Jrnii-p* ■-■■■-- e)j:lGr 

Mil? " jf [ *«>,tTflH«irtt/itif*4'itipjfi)cin^M' " mi%n 

• 4f9 "J _DhJfliA(riA^tP»(i/*tr*v(if ithTfflPlihl ■ ruvotrr 

«4i4 ~^»(.arT»iirii*M/t>iii'*Lif* '.■■;; w 

447* " "fin i ifciiMityJI yw**t***r* v. -.wpm 

4471 ■* .Tint/fan S.OTipitT.iirwi^ " ™0l E 

m 1 " ■ -f- 1 "■ '^—■tM*/'*' — j ^aaisi_cc_ 

44 7i Jstrt^tX^wtfljTlM.PBHtBltKnAirti- ftEJcJU E»V 

«74 si* reass-TtiojS4#i'r*i*i/c«iMli*flit TimlMtff 
4175 " -'j'j-'-iJfiiJv/'uTift'.^cfBifi* ■ smpvii?/ 

447pi liKrLIHC^Unl*11t4/4ln4|l|4P|'t]i4iritl ^u.xcoloJf/IFp' 
4457 - -Ci^hlrvaliFWmit-MJ- jUiiJwt5»Mrf M 

447H. /«-^i:!TH^«UI«iiJllui./Orl»lrJlsi.i Jltl3t7Jto^//*5p J 

447? >m«j* I Truwg " -t-« >Oi bhy/s* -a. mi s.rSUjunoT ELJfitw 
44i« HtHi SK0«**tin,i.TM^l*«lBiUHyjtr.iVT4rc!)J9i'l 

4481 - ^&oi.Bcoi>T)T*k»irilflituPt "4?IH»5 E 6?/ 

4482 ■ .l.rttifr«»Vl4iniip/pMliiuf ^JOl 31 »1 
44B3 • .Tlldrltikr/Umtfirii^.rUi-a 'M^YHlt »$/ 
4484 lLUP,fl>PJl_ptBii-ilSufld|ln/ft*,ll4l.rf DEtJ»SE<i ?Sp" 
44B5 JDE SSinf-LllIlrtUlfUl^uifhAjCliitiFll* IKWl> J7it>S* 

44e6 jMI *Mnticiji-D*rtsJaaflC*ili^Jutrm* jrlnA* li 

44B7 S»flW«PJiV»*«tPT>i-04llljW;4Api.Mtiip5H*flr5lJ»E/*S^ 
4468 « ,aittHi^liVrUf*^1r|Bc)inl1XraiHi.|EE3^0lfi»Si' 

4483 * jMrtJlliSl^ilttlrtraljfidyCsmirOflitV -3*lS?E#|l 

4430 ■> JmmFtM&ln* be JCSisa/Of 

4431 " -ALotLUi lV--*<*«-"lbivi If BE JIOJIIV «5«- 

4432 

4433 WW ■ ». HIM ft lu , Jivn* W1 C M H Dn»/f 1 1 Pflil tLlCSlOTtt l 

4434 HirltJEPEkAUTtflTl frtiMTi-V J l**f.l J tomrjf UKH 4jM ( Si 1 

4435 p* »***»? it rtjMi ^i pi I mivnirtoe**L*&* j«47*ftiat- 



41JC Ikj.LHUl-jlAtfltntAiinj.rtlnttnitlDjiiltlij.^r.iLw, 

l44*»T'il</i>9SA![IT-EiVi.intLi*Ua »PJlil-4J1»* «/ 

4J>1 w;Li«jLM^Pirt>i.ti/»whij«iiDriniarLiT «5«7tf *5f 

413: OlikMUUf ^{CrJlur^rl.tMWfJjn.lTl W3t£i4»Ul5^ 
42J3 . •*, . LP. £...v,,, ,- ..-, [,rr -,:.,> .-- :,■-;■. 1 3*. l,f 

«J94 i*.i.gi ,.iiI0flM5 - tkf «iB»wffi . li*! n4 t>l rtUPjlI** 3 J ?*- 
4TJ5 " - J tW Jflfft - ipL atJaJTHrtPLiLiiiir*/ kJITSTT** 

4I}6 - J.VMVgl&ftl- ^trtTlli P'HTU pgf LM lifc (1)1 101 i V 

4J37 ■ jfwS^Kmm^m i*tjto*/t*uuiM iTbuwkh k. 

4ljl * -&i^UVlh^DJjlj^ifliJi>^4rtl*illjcr[ITy4tiD'£ 

4i>j T iLtf tei^i ; c4««.*n p hl | b.^ w >t/ l -MilrftK 
424s) lFJMl-ni-(l7,CM>lnui4l*f«^til.E4 1 )n<^f4t r « 7 / 

4144 n.T.**rfc Wl iJij.,(« t t.«^*H*i[.WiAt*j yEB70077»-*5'" llil ^Jlr^lZrZ?!* , ^tJ^t ^^SmiSip^ 
4H( Mirrnu t^4i n i) m wtikf**? Arti PDlyWt* io*>c/t l *l J J ,^JSSiI S-^Sf^iTS™^! Wii 
*147| -.j, .■„.-. jr., :,:-,;; i, E , 5*31105 tf li/ * H * ._ \J C *£ ,! .^^^fll n^ r if°" J !* ,B ~ 



4144 ™-I iJl.ynrL-ktiOi^'./Wii^rtr^TKl,!. JlJllJ M.Mr- ,.,._ «7"™" "~ " *; ' "I ' j^ 7?-" ,T. S e 



415? ^•Itfiridi/rarltfKlr *4f5iPf& 1 4S.074E-'E*5'/l^P 

41H * --.. - 1 .i^-f ^-i ; - pE J 7 T*S "-'5/ 

4i5l t iw mil. m ihJB.nl «| 11 1 irii;/^MU>ir**ir- itff 1-^7^1 1 

4151? »*Wnfc^AiiL!,..iV.in,.1iij'.l¥*j So^Kir-vrtJ 

*ij) titoJ-i*Hm*»A&\*fii*B*tbtmm oii f9WU>Mf iSf 

41^Jr EWOSI-m^irwt/l^kvlUtl IDO-'inOjE-VrlffK 



4256 * -■f,.^Jp r #f:iiBi0ri*1fr/vii '*tf ESJU1TT3TS0157H.1 



4156 StfWE E?lTlJUPi}n,«biJAwi.^/fliiyiR JiUtEHML/«V 
4.157 '-ii *tTJa-*»A*l I ■ *5f l^fti *J « 1 1?4E4**V 

4 ii 4 u bb^f m5s{i)nitfl ] irut.TP..?:, vsrft mi h ? jf 4i74|.vi 5 r 

4l$3 15. 00HA«**4ft«ii*0»»*j'AriBt5>*4r TItJJ.T147T»5r" 
4HJJ LilEUUiT ^Stiilirri^lJtncli^llii-lpiriullinttl* 

4160 U*lLOJJ<r-*li*Cl*>^l*rtr/*OriirrL*r-407l#SFt!f/ 
4lioi VH4J4iilVLi»%iCar.sria»: a r.tTj/U9>.tfxnn<i^L4H4 u 

4161 J^i4Jl.H±;iltWrri0f?)tVifjti4LU0|pl CCiltlj i^7HJr 

4i6ii crnwiUUimkHUflii imaii<h*/rimai Jnw illBTiC wm U 1 1) e 
4L»i CTDiLT Ht«.»i»*pLLiiiv'i»i"-^iar!^ft?t&t3fJIV Mj 

4U?||iiJi:4EY4l<l(rlllllM»^>p^J^iJ4>^m t4MI0l BlIlT *V 

4l<3 HuijrETiHf (PLipn>^ititi*iitii-3fT*"*JCtKi'iXCTT5i |#i«. f 

*ktt Si in EV4M (.4 LA* f L*!lM*f4Jl1 1 iCin • Jy> U.^hlp.&trn/ 1 

J«iiTiJrjU«.*.j%tJ1l(!Jk*Oiai/flfii.i*r4,ClJhJi^21i!B/tl 
4li4j EiCEUl?C'5-V«:itj^/^E*^ltl*J*bj imt iDSEE- »5/ 
416S EXC:T(At,[4i£<Ci.l»«i(/7it||U UJt.ARfiTrtM! D51 4 
«l(5f ElplL«llWl.T->?/Onrh»Ci™ir HMr*r»j3lV IJi- 
4 1 « »«1 Iff (ftJtrliCrp J ft f ttM*41*r<T/*.j,i.t H| me UMt lMTErEljf 
4 1 iii r*b. I tu« rl at (fkLTl *»-^ I rjjf: r.*« »»Vu L«"^'^i U*nW,^ 
14* IiJMiJ^.^. 00 4410>7Er , h 

41(7 nVMiaTta^^t*i?[4>rtU i/gmiw *iJC-r.M4 lo3a7M-n 
4i«7l rmu> jrnviMia *rtD*Jiua,i,*AM»»/sTHjiirb'iiioio h 

Hi* nXI7LlI^«i^dt9 9 fW^^:u^1ij«TIW|f6S0.E-trV5r 



4l?7 tfc!iiil3JW*(HwtiiiJfiiLi« (#)?Pix*li;»hfinjft* l flieiilHt 

L^. ffl g JSgZ 5^^ M ^ e *«»s*3*^^ 44^^itcis-iP J ii^*/^.**«*-.a^iwm»5s»^^ 

43M ,v,iv^«j ShftTJiuirt^JiVf/fti^Li^ciJ.rJj^rWii- 4500 iiii^ Tnu ,T.mii,-,jUu«A*rt ) «rt^(&rl*]a5f#»s5^ 
43W r^rtt*rjj4*^(T4 ( ao*iiv»or-)oii»^i Jl OT£i45i e# ■?/ 1 u^.M™ij B mi W e*ll iwds*. 

*3« (tPjt*ftjyi»T1W ft. LitV.lt IU*> .TIart}^tt«3'^r.»'l-lPV 4502 i,™^ltl1 f [ JHSU) 31 ir fa«/#h*i « LT.raTtFHTW^WtV 
Mi* 1,-uu "•Crw>hw4til|«ijif*r CO^-lJlitfti AW |] l^toaS I AafLETTI*7l)E85 

W "■:«fnilA f r'*r**lJJBt,Billl4l.f/*ujip*-l*44S]l |1 
437* h n*4k|A«TOi*|[*t+^It,H>^Uiti]4fli^^u£rMl 
4J7I fltTT I tVBLOf i>Jrd In^jQajyVl » ^j AlTJ JJ j Jjl ij/ 
4)7) PEtlB I MM0!..h^.l^p.¥ V i/(fVW)Jli"^I ; 5Tai. I 

4)74 wAtjMtalm (miw») 3 pi *it 1 m ii-/Tr,ifi4«vt.rLifi ui4\^n 5 r 

437S Mj*HlLLl»S(».»ln)Hir.lrlrJ»firfl]»/ OlJtfliCiV mSj 

+37* n» rlt^c|(«Htrt > vtrr«i3*>d)Ur<iAYi/ crJ^iir/ ajr 
4)77 N Jfnrf-ih-n.il, lUi/iBpwtirif »E^5Soall|l 

4)71 " -iri!HjHC:*.b*Ei/Si.».iH ait)i4$ii#r *r,l- 

4)7) rL,nEH«4,#«*.Ei J *ltA]r?p*jf«p HEIi104?J<p , |BSi' 

43«t> " ^'llJHniHIiT^rlbBit/nito^llUiPVt uBQamtf lit 
*jti ■ -s^-jmi.r.ii'f/B'.^u.iri linn 41701 •;/ 

4J*) * ~n*r£ri*i-/rhl*4i B *jl4 B 41M (jfWSr 

43*4 * -SOMdChiri4l / J rkiiirJ.liiJ3l0l , ru<T«i " *3J? HU l\f 
439>FAESn0C IUI|3^nTKHijHl-5mtiiUa«*T*1h»CcttklPl«irr*l*i 

(K»thiriir4i?u r Tp(iiiiE*A4]iilMUMut* rftesn:* 11 
43*6 flt^iUQIt<«i*ii4^JJirw#»ii.b**tfi«*3iwJJ*ai-iV 

4387 " ^B*u V kj-/lt.iU(|lilii44*Mij' «044Mltf IJW 

438B " -llrvaaLjfTiAvliilnj-lnilLjrStMj-l 0044*)ltV »5/ 

4383 I0TJI1 »UUj^UriHi*rtpaDjrrMi«(l«uiA "tJHiT U* 

4330 ■ ".I'.ii-ji'.-i'T.i'/SHiani.-Ui wtljl^Oi 

4331 J.l. V ,i»SllITI-f*4llfT:-«»K^f*>ltl|-1i.l»>*l«l- , >!4^**^F 

-•3/ *unri»i »-. i^.-Lpr.i_p.4"iv/.i. p.iM^.r^.*; iTi^HUipifj «aj i, . ii„ j< il%Bl4( i^,B W ^* 1 ieiy P T»*/# POiTOJ H«j 



jp,ui! -n™ii,Uii»4liH*-.»T»Mj-?} HIT 11 T 11 



4f4*lfr)J.itWjUE3.4til>WSfpi I ,Ti.Q,lhirEfi H0bUl 7 iiErl *L 
4£4I(E7) p .j>rlTiP4iilA*«i,Lur,*JliiiiIi7 * ii;*^ 11 
4150 J*K i L2iklL.li*%t*t}*\\*£>HwS4wl*i r nili,rvm**li/l/Jrl 

*iil JIN 4 ,t>.. .r.--.ilLV»:.!ij;t-l,3f \4«..01rJi:,5T,$«KJ.l 

4 ! ^ JiItmU-J LH I m.n MOrtt ■ • 1 1 [Mn,Kt.l Tu)««lL6( ? $Wlf I* 
4 J5 3 J • uij Iff iv i ( n 1*4 r. ,01 TIj.431 ri™*l ■*_T**lnT ■■■JPt-r 

idfauiijjr/j'iiiniiuw^iiitiiDmr fivtjiwiiln.il 



4504 rttWET lM>t<ThLpItlt-Bjr*Pi:ir,y»lull/S'>fUV;i37DTll 
Hifrij 4*11 * n*rrs.tloa dd 41»nlh04ia*4/Tii|p| 

4505 liirlTi^MUAHDJmOririftlMIi.rpi^kM/W**)^ M 
4J06 JT ra LUKi, If 1 " p ihr ell In/Cprtitlui f"*» itl»lEA101 DV|kj^ 

4507 ttti6' J ^Jliiri-^.r:*iiliM'/'ir-'t»^15SrllVOUrPIOII10>« 

4508 5WJipu»»»if.*rKi4/ J airf*pJii iWftS-'MteV 
4503 iuti^L*r'HOf!7*»iU*fotpi»l we-ip*iui05<)»'«V«/ 

4510 T/JUllI»^7rj^jrol|li/t«fl»(4.iiTr«lir &t)1^4K E D'jt 

4511 LiJbT 1TVH Ml s 1 .Slulftl I U 1 ^l jiij * |,«l 1 1 liHt tsnO) T *ifLi.' l B? 

4512 LUJ|Krj^l11J(«tl|Pl3U7gtlEi™i*-f irtTl*»L«*/ 7|1 

SMiAin i 4pc tin, iu.4 oiujr?3Jiyi; |i 

4513 "IDsntlTuitltill/lHi - ftfltX «) K- 15/ 

4514 "fcwWC^.Ultae.AruiLirtln JinkH V} U ,1 ftML 

4515 f^*T*iijiJtUP*i*iit*iUttwi-:*i»iflr,.tt,twiri-:j«»!i)ji 

4516 JukttfO flfcMI 1 Dudrri p-tauM IU44J4P- JfrrtHit iTcflM 

Tli,lli4.n/J*aHLll*TU,ll*»J 0':Cv,fJ]Sl>Jl 

4517 tecum lajts^n^Lttaif J Ai iMia*tin*m*i>in.ti*Gjt)Xrf* 5 r- 

4518 nwr * irnttn.*-Ji4J«i^u™^rt-i[.i miHiiji: 11 

J4519 VII lift*!*, JfltJWWJKl^aulta^ir/ilikltiCMJSIOB* H 

4520 ■klrlajrTOirlX-JliBlrl P*Tl J 4.) II «T)$1K H 

4521 TfflHUSi aiiT4X{k E i*)iriii.%.Tftuir«i!»D'/S237>^.B. 7 r- 

4522 suf raftyiBijBiAdj n* )j4*l|i$un/t<iB.i4 .ffeioS 1 1 u^ 1 

4523 Sfli«vTD«l , /?»'4Twliil*3ltIi(rSL,ci.T,r,li:r.t[n5i.rM* 
-ll)fcr* i iM0UtSD.;.|ll^l*j.l1*li1lV[/ UU1444 I 



4261 CAMELL ;C*ti-JnT>^lij4ik»y.Tilk/»ll Ml t J* ) C/« S r 

4262 AIT4JMCri_l>Nr«l*hN*llM/]Ll^4Pij- ViAiiooo E#t 1 . 3* 



UP^3"!*IJt»iri"r'0tllJ'l*l 



xZSZSz&z**, mm*mm*mte!!8#9Bi mj^ 



«st :.- r r^;j /, ^r/ ,, " rfr *^^ s^SSl *»' iSrSSSli^^ 453 ° w™^«»»-*u?*i.-»i-i*! ******** 

*l£ - -J«*f"»**'«'»fl»' i.i.jiiri- iUfEtn T 4U>i?-.*,r 4W]J ,. r»ii*ii^u*,rW*»nOii-i.^it wuimsd n 



43 tj - -ftiJlr*:il^»li(/^P^»*L*435<*unrtJ<ij-iajrpJ?IE P *Ell 
4370 hf> E. tpiQ.Ojrj|//tnjlilwoiiiH)(]t, iT«i??^-lV 
4271 - -M*riU»Ti)IL4i/Crr Mi Kin • iy)\g-l^t 

4171 * j. ji,i liLfTi/.-.i-.iii- 1 ti ■!•<.' " iwyr,^ 

*3J) tHOBE lTyO!lMltirtiJ|\iPnlrtOr*tllnt^rtl+r,l COW^IltV 
4374 rri J^j< m Wil 1 Llkurifl I- UmtnnJI 4l*r H/X9QUT7CrHB^ r 
4J7^ ifiWE £Ui».iUi I*/)" Ij-tinilpiThi j>irk aii;>*i f> 

*1% ( PT I L"»OTp*4 lj^l.1 1 a ITM . 1*,- , E* in , M J • ? »,$0/4tV t 
4377 EIXffiU$}»l*u|.,LMl,^tujntd(uVl* Wmb-H'i^ ,^r 
4J7» - .Liii^Or.trt/JulljfOriihaijjn *4.iri! = 7J- 15^ 

4173 - .{h*«.^^b,t/iii4AijTii4b« ■i»li07irj<p5 P Vt; r ' 



4«1 11U,» fttttErt 



Thru/fl*n01i<li!»]l VXUir70 p l 

■rl f) l ■> L4J w^i 1 ■intrntjcsi ur.5 j;j e*^. 



4)31 TO»ES-)Ll*Uil>Wl/r»Ai*)»r KM Jt5rlrlS#' 

4531 tJEL TX)J*i»*Mjfl**Mll*/Uj!>iUJ.« C4 4J3JJ) tfC 

44)11^] T*T» 14MH- J,pAK p J1 ir*!"*"*! ,««Sri(»ll Etftll ( iaHj>. 1 1 
I^..lTUflt(#-.»*»,)lrti.TVili>»UlurBZp*,J J AlE>a.}5iK T ll 



^l?i;^2^^to7i*.t. *»? " ^.rtTi^i^Muij^iii^ifci^h-.jsjiijiirii 



4^i|( ff) E«uri«^Tri h ,t.7t.»,^f.iu.b, rT ai,.* J 4i. w ^ P^Sir^^ .(tuuS. n*M%ESl£& 
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BRIAN RUST 



CORRECTIONS and ADDITIOMS 

by 
HILL J7BASE STEVE AflRAUS 

1957 Drew Ave.S. Box 666 
Minneapolis Mn. Larkspur Calif. 
55416 9«39 

***A11 oomnentB should be 

sent to their attention*** 



(cor tinned ?tck 



iPhr^'Vt^L 1 on H-nrnuiy 1039 ( Th. late r-1-™. «ri..J 

Mx n-S6i take 1, vocel Emla airchill 

Mx C-562 take 2, no ^r-csl 

Hx n-571 t* e 1 

Hx C-Slh tekr 1 

Kx C-577 takt ?, no vocol 

Mx n-662 tBke 2 , , 

Hx C-663 tska 2, add Har 1039 (l«ta reissue series) 

?Bpa 973 Flain'a Serensdinr- Shoemakers 

Nohndy Cht-os is Hx 3170 

PP ^TJt-EO J. Ktier.ht 

RirftT^TKOcjrt on OK U29U is Mx S-7773-B 

iilrf, Mx 0-6107-B Hy Budding Rose on Od 20023 

Tid Y*>»i Sv(jr Think Of He? la Hx O-Hlljl-B 

Vo*i»r* THr Sweetest Girl In All The World is Hx 3l8 9 -C 

rn™t T^tm'eiliB W-.ltc is Mx 7^2U, add Apex U9H 

AjI.Ih Kt S017-2 What A Tool I've Been on Ha 9llll »? Hollywood D.O, 

T* nsr Slfll idd Pur 11210 »a Frisco Syncope bora 

PP on>990 Hennle Kruef."r 

To My Tli 1 B-A Pd-J 71*88. Gut 41?6 

To M- 7L|?9 sdd tnko? A,B and Gn t Ql?6 

Julienne on Ont UlK® la H^ 7b3^-A 

Sweotheept Is rfx 7 537- A 

To Hx 14.1992 add take 1 

To Hx L39!i edd 6393 

Weep No More, My Uummy Is Kx 69U&6 

Strvittln 1 At The Strutter's Ball la Mx Dt|?B 

V/ho'll Take My Place in Hx 8U26 

Mxa n-11950/2 both tcke A 

Pupe 999 Kjy Ky^er 

Hx C-1107 take C 

Hx (V1110 take B 

Tbpjb 1007 Al Leek 

Hx 13bH vochI Dick Robertson 

TBf_.fi 1008 Howard L»lly 

Hxs ld53b/6 both tekel, hoth vocal Allen Rfiy 

FP lOHi-g Arthur Lfinp.o 

ftdd: My Mann? Knows nn Csm 210 

Cutle on Cera 217 

Ttose Of BDmhBy on CBm 2l;6 

'We^th The South S ff B Hoon on Gem 2i P 8 

Open Up Your Arms on Can 293 

A Kiss In The Dark nn CBn 29U 

First Waltz on Cam 29l r 

Lady Luc.k on Cam 301+ 

At Joumoy'a End on Csm 30I4. 

Dearest on Cem 3H 

Twd Time Dsn on Csm 363 
•'#* # Tolune 5 , Volu-ae 2 Volume 3 Voluiia S Volume S * ** 
pqre 1020 Arthur tfinpo 

The Jhjs PRtrol is Hx 3327 on Cmu P313> as hy Al dlberto 
pitrn 10?0 "enry LBn^e 
To Mx 120U9 add tHko B 
Phi;ci 10 22 Howa-d Lenin 
To Hx dUU.2 fl d(? take B 
To Mx 81jii3 "dd take A 
Mx 11+2353 'take 2 

To Hx 1U235U Bdd Col 05U2 aa Denza Dance Band 
Mxs lli2e87/6 both take U 

Mx lli335U tBke 1*. vocal Lewis Jairafi & Elliot Shew 
Mx lli33£5 take 2, vocal Lewis James 
PF 102U- Sam Lanin 

To Hx 7519 odd take A 
To Hx 7^20-B add 7520 
Stolen risaea is Mx 8176-C 
It'p You is Mx 76U9-A 
Blmirii B*y is Mx lhS0-k 
To Mx 772> odd tahe A p Apex 1+.93 
To Mx 7??7 edd An ex U93 
ftngnl ChlltJ Aa rix U2131-1 
Junt A LLU1« Love Song ia Hx l|2132-3 
Td Mk 7^9 add take C 
Hx ^DtiO tnk* 1 
Mx ^*>6& tBke 1. 
Mx ^070 take 2 

To Hx S126- Biije.take 2 on ttML 1033 03 HML D.O, 
Hxs 70377/6 b&th teke 2 

To Hx 5397 6;B() toke 1 on Dora 306 & Or 1B6 
To Hx Pi59 Ptlrt take 3 
Tq Hx 55?3 -add Dom 3U5 
To Hr. 55ll* fr^d tBke 2 
To Hx 5550 »de tBke 1 
To Hx lOgta? "dd Sll 1299 
To Hk y6B8 odd tBke 1 
Hx ^703, onrrect He number la 97 69 
To lis 5/J.6 ftdd He 97U1 

Mx 1 OSiia 9' to!' < 1 (ir thia refljly la b take ut thipr nuinL) 
Mx ll,D26e.tBke 2 
Hx J|02AJ teke 1 
Mx ^011 otfet Or 1+2U 
Hxfl lli06!|6/^ both take 1 
To IIn &0fT add Or h°9 as Blllj. j a(W 3 
Mx li;079§ take I4. 
Hx 11(079^ take 2 
To Itx l^JJO b dd no 770 

To H* Gl^ll add Or ^00 na Billy Jamea 
To MX 6*2*5- add Or U9S as Billy James 
To Hx 6i*3(J Bdd Or 519 
li? f:3l|J Wke 2 

To Hx &?73 e dd 0r 517 bs Hilly ja rl , 9S 
Add Hx ITOI- clS1 ' Hands on Cam 835 
Hx fVjn tBke 3 n ^ 
Hx 1721 on CBm 851 

To Mx 63kJ Bdd Or 5U7 as Billy j Bmea 
To jr:-; &3^ edd tfll{9 2 an 0r S86 Ba Imperiol D.0# 
HX Alilil tflke 2 
To Hx 6li<76 add Or 603 as Billy Janes - 
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P F ] 0)|1-1 07^ Sditi Lfnin Cor. I.? -lUftd 

To llx l''7b ndri 1o ^lli 

Tu IlK 10^-4 Hdd Id ^d? os DixJe PtiuUpt 

Kx b 1 -'^ tnke 1, "dd Or 637 ■'- ti;ibu Ten 

To Kx Li607 nan -111 2771 he 'tlviern D.O. 

Hx f)(:ll teke ?. , udri " 6^t? ». :- il:iltimor« Soc.O. 

To Hx 6f:lj3 add Or 67? na Uin ri i>l ;).0. 

To Hx 66IjL Rdd Or 67S fis Hal Limo-e Soc.O. 

To Hx 66U5 Bdd Or 6b7 as " " 

Mx M>5b take 2, add Or 671 as Yankeee Ten 

Kx 6676 take 3, odd Or 72i+ ns Bob Green 

Add: Hx 2012-B V/alking In Circles on Cam 97 & 

Mx 2029-B BreezLn 1 Alonr Wj tn The Breeze on Cjrn 973 s Bwy Bdcstra 

Mx 2030-B Faded Cher-y Blosfsom on Cam 973 
To Hx 201*6 add Ho ?.$0 as Hwy. Bdcstra 
To Hx 2051i add tsike D 
To Mx 6729 add Or 732 as Ya^ee Ten 
To Hx 6789 add Or 728 as Billy Jons? 
To Ibr 213U add Apex 7B7, vocnl HH 
Hx 6(lfc3 toke 2, odd Or 753 es Hob Green 
Mx 6H61* tBke 2 P odd Or 775 he Billy James 
Mx 6(165 add Or 754 as Yankee Ten 
Mx 2178 ia take E, I'd Love Ti> Call You Sweetheart on Cam 1 Oil 7 a n d °n 

Ro 290 as Henry Frieco 0. 
Add; Mx 21B0-A Usen't You Osed To Be My Sweetie? on 1o 285 s» a Eddie Miller 

Hx 2216-11 Glnp Yo' Hands on Ho 323 

Hx 2292-B You tlent Away Too Far-v on Cam 1092 
To Hx 6ql|0 Bdd Or 779 aa Billy James 
Hx 6P7fl take 3 

To nx 7007 add Or 81*1 as Billy James 
To Hx 7061 Bdd Or 81(9 ss Bob Green 

Mx R-2657 also showa Mx 7202 sow issues, fr add Apex 26037 
ft Id: Teke In The Sun, Hanfr Out The Moon Ro 316 as The Troubadour* 

Lonely Acres In The VJent Ro 316 bs " " 

TO Hk 2312 *rf4 tiiKc 
To Kit ?10<? »d£» Or Ei^itr i>v Han 'Jr«*on 

Jldil lis ?3S ! 6»A H7 HB£>il*T" C,»l an H<4 }SU ■!■ th* i s r« Mon^osFrs 

Ms ?j£7 Mao itnnflrentljf mr>d fl frttn » nuiBBar' of dirTcrent sttJUbefA, jojm of whSeh 
i»Tf hTOhabli- 4lnbb?a. Sorr: Riiiilrii a haw tnkan In nun^jerr unly, Jiaiae In lotto m 
wiljf*. «n^ 1 4 ofl with n flosbtnulirTi of l-tn: two, A3 Tjjj* db J eon tajJLL, oil capias 
htvf corraJsntenJ*^ to rtttwr> tiiM Aor3, viith tha ptjjj^Lla rxacptlon of e 
2j«J?-S on Tar 1^1 Si which it not; ti«ke ti pnd irmj tic oiOy rn»t be tuk* A* Th* 
copy or Tok* A I hud to coma/ire It til th uott Kg bout Up I etjuldn't t*LI foranre , 
To Mx 715I* Bdd Or 910 as Yankee Ten 

Mx? 107lj56/7 both shovi uake 1 if thia ia reBlly a take. To Hx 1071+56 add 
Anex 26035. To Mx 107l|57 "dd Anex 26037. On Ban 1961 this ahowa as Mx 7192-6. 
Mx 2l;l6 correct Tio number is 366 

Add: Mx 7237-3 Shnnghsi •Jeluj-fee on Ban I98I1 aa Ho, Jazz Band, Re 831^ bb 
Hwd. D.O., and Dom 3952 as Mo. Jazz Band 

Mx 7238-2 Me And My Shadow an Ban 1981; bs Mo. Jbzz Band, Dom aa Mo.J.B.» 
and Re 83I4 aa Boston Soc. 0. 
To Hx 7313 add Or 926 bs Hob Green 

This is probably Sain Lanin: Mx 219-A Gotta Get A Girl on Ro 3&7(Lynn Cowan) 
Hx 2518 has a vocal 

To Mx 7367 add Or 959 es Yankee Ten 
Mr 2565 vocal Scrflpny Ls-ibert 
To Hx 71*53 Bdd Or 991 as Yonkee Ten 
To Mx 71*81 Bdd Or 1021 be Tennessee Happy Boya 
Fix 2591 take B 
Mx 2009 correct Ro nu mber is (j56 

PF 10g2-1078 Sam Lanln Guntlnued 

To Mx 7519 add Or IO36 as Yankee Ten 

To Mx 7521 add tBke 1 on Or 1033 as Yankee Ten 

To Mx 7558 add Or 1061; 

To Mx 265I1 edd Jewel 5210 as Lou Connor 

Hx 2702 take G 

To Hx 7637 Bdd Or 107& as Yankee Ten 

To M X 76L|8 add Or 1105 

Mx 27 61+ take B 

To Mx 7697 add Or 112li p To Mx 7698 take 3 add Or 1133, To Mx 7699 edd Or 1126 

All 3 above Orioles be Lou Connor's Collegians 

Mx 201+7 is most likely the one on Australian Electron 5083 bs Frank Doyle 

and his Marigold Orchestra. 

To Mx 7761 Bdd take 3 on Or 1151* as Miami Soc. 0. 

Mx 2869 teke B, vocbI Scrapny Lambert 

To Hx 2887 add take A. Correct Ro issue 625 

Mx li0009l|. vocel Screppy Lambert 

To Mx 7812 add Or 1171*. to Mx 7«13 add Or lltlo, 

Mx 295U tBke A. Correct Ro number 62lj 

Hx 2955 correct Ro number 617 

To Hx 7938 Bdd Or 1228 

Mx 7939 take 2 

Mx 3112 correct Ro number 653 

To Mx 7991+ add tBke 1 on Or 1256 as Oriole D.O. 

To Mx 7995 edd Or 1258 as Yankee Ten 

To Mx IO8178 edd take 2 

Mx 3188 is probably the one on Electron 5083 as ?rutik Doyle & his Marigold 0. 

To «x 3195 edd take C 

Mx 3196 take 1 

You Took Advantage Of Me-vSL also anpears on Cam 8290 with Mx 3270-3 

To Mx 8102 edd Or 1316, Bwy 1196 pseudo. unknown 

To Hx 8103 add Bwy 1196 pseudo. unknown 

To Hx 7938 edd Or 1228 

"William Smith" is a pseudonym for Scrapny Lambert, ut least on Hx333flfc 3371 

Mx 3371 thkff A 

Mx 3U00 correct Cam number 83lj8 

Hx 31*1*8 tBke C ~ 

Mx 8323 also on Or 139l* 

Mx 3536 "William Smith" is again Screppy Lambert 

To Mx 3537 add teke B 

Gypsy on Cam is **x 351*9 

To Hx 81*22 add teke 3 • Re 6701 aa The Rounders 

To Hx 81+23 add take 1 on Or 11^6 

Hx 3610 take B 

Mx 3596. take A 

To Mx 81*80 add Or 11+77 

To MX 81+01 edd Bwy 1250 as The Badgers 

To Hx 3611+ add teke C 

Hx 363U take B 

Hx 3651+ take D 

BrondwBy Melody also on Cam 9026 end Ro 889 as Vincent Richards. These issues 

show Hx 3656-2 or 3656-B depending on pressing. 

Td Mx 36B6 add take B 

To Hx 8595 addBwy 1272 as The Badgers. This is take 1. 



both aa Miami Soc. 0. 



(to be oontinued) 
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TEE LABY WITH THE TAP - EiEAflOH PQWKLL (cont'd) 

Eleanor Powell returned; to flew ITork for anything but a roBt« 
Sh* was faatuKja heavily on radio on Sooony^s "Plying lied 
Horse Tavern" and on the "Shell Chateau*, This brieve ub to 
a rather interesting aside and also part of the basic reason 
for thin article. By today's Jaded standards, tap ttar.oing on 
radio or records is a atr&nge oonoept. Only a few really ox-- 
citing dancers were able to bring alive their eraffc in these 
media , Bill "Bo j angles" Robinson, Fred Aataire, and Eleanor 
Powell wore the only stags and screen pora Qualities able to 
accomplish this. (Notably Vdm Powell was the only woaan to 
do this! ) 

Now back in Now York, once again Broadway call- 
ed. This time it was in the guiae of the Messrs* Shubert, 
Vine ante Minna Ui (father of Lisa) at 28 years of sge was 
given hie first solo production w At Hone Abroad"* , It was a 
mimical around- the -world cruise made up ef vignettes at 
various geographical points of interest , Considering the 
bubbling caldron of world affaire it was a very happy trip. 
The world of Adolf Hitler, Benito Mueeolini, Hirohitc, and 
"Pesos in our time" were happily ignored. Tho show starre'd 
Beatrice LlUio, Ethel Waters, Herb Williams, and Eleanor 
Powell. It boasted a delightful score by Bistu and Schwartz. 
In it Ifiee Powell played a otuffy Britisher discussing 
gentlemanly foibles in "That's Wot Cricket*. At another port 
she was a spy delivering top secret meeeages to her oehorte 
through Worse-code tap dancing in "The lady with the Tap". 
She was also featured in a production number (complete with 
marionettes! ) discussing an overview of the trip called 
"What a Wonderful World". Later, she and Ethel Water e dis- 
ouBoed tho delights of a young man getting all dolled up 
to see hie favorite girl In "Cot a Bran* New Suit", 

Eleanor Powell, at this time, held tho rare 
and perhaps unduplicated distinction of having her name 
appear simultaneously oh two mrquees directly opposite one 
another on Broadway, (Ono was for "At Homo Abroad" and across 
the street was "Broadway Melody of 1936"!) After three months 
appearing in the chow,, making the oonetant radio appearances, 
and getting another call front Hollywood to do "Bom, to Bance", 
it is small wonder that she oollaposd from sheer exhaustion 
from overwork. 

After several weeks rest, she was back on her 
feet and on to Hollywood again. More on that next issue. 

Any comments, questions, information, etc. to: 

floy L.Kvana.Jr. 

71 jiaat Slenv/ood Drive 

Ber^?nfielti, j^ew Jersey 07621 



Ftbdz Palkenburg (Pseud, of Ernest L. Stevens), piano 



10/29/2^ 10056 



10/30/24 IOOI15 



F,0,H Bailing brook, R*^ cf $Jn/2k Bess±OQt . 

Walsh, raere *« tent pr***^ at the Edl S9Q 7 

National Historic Sits vlth file numbers- 
Take F ED1570; Tike H E3ML570. 



F,G,H cjamins wlt^s, teaaitt or 7/l6/£'t jesalan. 
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"BLACK FATTi" or the American Theatrical Stage 

The year 1916 was the last season for "Black Patti 
Troubadours*. It was reported that the Troubadours started 
the season 1n Chicago or in Indianapolis and Pittsburgh but 
during this season the "Black Patti and the Troubadours" 
disbanded, Hme, Janes was emotionally upset bbeut this 
sudden announcement that the company was forced to break up, 
and the performers and chorus jnumbors wore partially paid 
to aid thom to return to the city. Black Patit*s Troubadours 
were now non-existent after nineteen seasons an the stage, 

Their wort In pioneer trail blazing with thejr leader 
Madame Jones, was nw a living legend In the history of the 
theatrlc&l stage, While she was still Tlvtnn in Providence. 
R*I (I memories of her by the Hegro generation who heard her 
and were proud of her, remembered, when the Chicago Record 
Company was formed, her name was selected For the new phono- 
graph label M Black Patti" 1n her honor. Previously the Black 
Swan record named after Elisabeth Taylor Greenfield by the 
Pace Phonograph Corporation ef Hew York on January igzi was 
a tribute to another of the famous of her race to rise to 
great heights In the early lHOQs on the American concert 
stage. 

Elizabeth Taylor Greenfield, known as the "Black Swan", 
born in Natchez Mississippi in 1809, appeared on the 
American concert stage. She possessed a contralto voice of 
incomparable range. 

She was on concert throughout major cities of America 
and went to England, gave a command performance for Queen 
Victoria at Buckingham Palace Hay 4, 1854, received a favor- 
able reputation abroad. Returning to America, she went Into 
sem1-ret1 rement as a vocal teacher. She died on March 31, 
1876. (22) 

An interesting story is the "Black Swan" record 
started when Harry H. Pace left the Pace & Handy Music 
Company to begin the "Black Swan" recording venture. This 
company formed In Jan. 1521, later in May 17th 1924 merged 
with the Paramount (New York Recording Laboratories. They 
recorded records primarily for blacks. This was in remem- 
brance of a Negro singer who also carried the torch of pro- 
gress for those to follow. The Black Swan record had a 
small design of a black swan on the label - when the Black 
Patti record was produced in 1927 it had a beautifully 
designed peacock with a feather spread as a major part, of 
the label. (to bs continued) 

(22) James Weldon Johnson - Black Manhattan (1939) 
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r (contact Lea Waffen, exec aeo,, A.fl.S.C. , P.O. 
1643, Menassas Va 22110 (202) 523-3267) 



The Association for Recorded Sound Collections (ARSC) has 
announced that its 14th Annual convention will he held in 
Ottawa, Hay 8-10, 19B0. This year's meeting is being hosted 
by the National Library and Public Archives of Canada, and 
will be held at their facility, __S?i : 







